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=] ORAMER’S PATENT AMERICAN ORGANS. 


é PRICES 12 TO 200 GUINEAS. 

% © ORAMERS are the sole manufacturers in England, and have- greatly improved the instrument by 

‘the addition of a new Reed Valve; a new Octave Coupler; a Vox Humana Stop; and their Muted 

i Bourdon. 
These improvements impart to Cramer’s American Organs that peculiar, agreeable, and mellow 

Gudlity of tone which distinguishes them above all kindred instruments. Besides those alw ays kept ready 

emer and Co. manufacture special instruments, powerfully voiced, and suitable for Churches, 
























, or large Halls. 


FRAMERS AMERICAN ORGANS, 
‘their THREE YEARS’ SYSTEM of HIRE. Rules, conditions, and prices may be had - ‘ 
7 Gibaton to 199, 201, 207, 209, Regent Street; 43, Moorgate Street, City; 64, West Street, Brighton. 


kgm = Oramer and Co: are the originators of this system, and although it has been partially adopted by 
Pe ‘other firms, it is carried out on a large and liberal scale only by themselves. 


PORAMER'S £12 AMERICAN ORGAN 


























ORAMER'S £15 AMERICAN ORGAN 
RAMER'S £22 AMERICAN ORGAN 
ORAMER'S £28 AMERICAN ORGAN 
RAMER'S £34 AMERICAN ORGAN 
if QRAMER'S 55 GUINEA AMERICAN ORGAN 
JORAMER’S 70 GUINEA AMERICAN ORGAN 








JORAMER’S 85 GUINEA AMERICAN. ORGAN 


(10 STOPS AND PEDALS). 


fis: £100 AMERICAN ORGAN 


(12 STOPS, 2 MANUALS). 


pPAMER'S £125 AMERICAN ORGAN 


(16 STOPS, 2 MANUALS). 
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PROFESSIONAL NOTICES, 


MRS, ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbastcn, Birmingham. 


MISS BLANCHE REIVES, late Reeves (Soprano) 
For Oratorios, Concerts, Opera, Operetta, Soirées, Dinners, &c., 
47, Tachbrook-street, Pimlico, 8.W. 
MADAME BILLINIE PORTER (Soprano). 
Concerts, Oratorios, &c. 117, Bridge-street, Birkenhead. 
MISS ELIZA HEYWOOD (Contralto). 
For Oratorios and Concerts. 1, Blenheim-terrace, Old Trafford, 
DO aie epi _Manchester. — é ees 
MISS MARIENNE POTTER (Contralto), 


60, Tabernacle-walk, Finsbury-square. 


MR. STEDMAN (Tenor). 
Address 1, Berners-street, W. 
MR. GREENHILL (Tenor.) 
For Concerts, Pupils, &c., 1, St. George’s-terrace, Kilburn. 
MR. W. B. LING (Tenor) 
(late of Peterborough Cathedral), Principal Tenor, Trinity College, 


Cambridge. For Oratorios, Miscellaneous Concerts, &c., address 
Granta-cott.,,Newnham-croft, Cambridge, or Trinity Coll., Cambridge. 


~ CARLOS LOVATT Vocalist (Baritone). 


For Oratorios, &c., address Cathedral, Manchester. 




















For Oratorios and Concerts, address Cathedral, Gloucester. 


C. D. COLLET (Bass, Teacher of Singing), 
Sennybank, Hazleville-road, Hornsey-lane, Highgate, N. 


SIGNOR MARIANO DE LAFUENTE. 
Professor of Piano and Harmony. (Diploma from the Paris Con- 
servatoire.) 71, ‘l'albot-road, Westbourne-park, W. 


MR. J. TILLEARD, 
Removed to Seaton-villa, Slaithwaite-road, Lewisham, S8.E. 
Lessons in Singing and Composition, 


T. R. WILLIS, Organ Builder, 
3%, Minories, London, £. Wood and Metal Pipe Maker, 
Voicing, Tuning, and Repairing. List sent for stamp. 
: Second-hand Organs for Sale. 


T R. WILLIS (established 1827,) Maker and Im- 
e porter of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 
MPORTANT TO MUSIC SELLERS.—Having the 
largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms highly advantageous. 
London: B. Williams, 19, Paternoster-row. 


\ USIC ENGRAVED, PRINTED, AND PUB- 
1] LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row. 
_BUSSELL'S MUSICAL INSTRUMENTS. ; 
ONCERTINAS, Harmoniums, Organ-Accordions. 
Flutinas, Drums, Fifes. Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists free. 
J. Russell, 158, Goswell-road, Clerkenwell, London. 


“4 CCURATE METRONOMES, 1s., post free. Twelve 
Glees (Battye), 80 pp.. folio, 19s. 6d. Singing Class tutor, 6th ed., 
6d. each, D. Scholefield, Trinity-street, Huddersfield. 


HARGREAVES’S AMERICAN IRON FRAME 
GRAND PIANOFORTES. 

BOUDOIR GRAND, on the latest American system, cast iron frame 
and bars. three strings, oblique and cross strings, improved overstrung 
scale, called Hargreave’s American Iron Frame Cross-Strings Piano- 
fortes; surpassing all pianos made on the usual system, in quality, 
quantity, and duration of tone. These three qualities command instant 
recognition as soon as it is touched. Price, in the above-named length, 
95 guineas, 

THE UPRIGHT PIANO, on the latest American system, with 
double iron frame, cast in one piece, cross strings, suspended sound- 
board; is the ne plus ulira of piano construction, surpassing all others 
made with wooden bracings, or mixed wood and iron bracings; it is 
specially addressed to all who wish to possess the finest toned instru- 
ment that money can purchase. 

THE PROFESSIONAL AND CONNOISSEURS’ HARMONIUM. 
Registered, one model of this Harmonium, constructed with two 
manuals, actually surpasses all Harmoniums hitherto constructed, in 
offering some distinct qualities in voicing. from the most delicate to 
the most robust, and also some novelties in Harmonje Stops. 


Address, for lists of prices and cards to view, William Hargreaves, 
61, Dale-street, Manchester. 

















———.., 


The King of all Reed Instruments yet invented, 4 

HATTERSLEY and CO.’S Celebrated Improygj 

e HARMONIUMS, for quality of tone, rapidity of touch work. 

manship, improved action, &c., stand unequalled. These charmiag 

instruments have been compared side by side with the Amerieg 
organs, and pronounced superior at half the price. 


DRAWING ROOM MODEL, 
Full Organ Tone, with knee swell to Treble and Bass, all stops effectin 
9 Stops, Walnut case, 17 guineas. 
i? ~~, Burr » 22 ” 
13 ” ” ” ” 
Lists of prices and testimonial’ free. 
W. Hattersley and Co., 10 and 12, Bow-street, Sheffield, 


» y* ¢/\ tt 
URTHER IMPROVEMENTS in HARMONTUM 
—W. Hartrerstey and Co.'s celebrated IMPROVED HAR 
NFUMS, pronounced by the profession to be the nearest appro | 
tone to the organ of any hitherto invented. This improvement prodgs 
arich, full, organ-like quality of tone, entirely free from all 
reedy sound, and by the careful voicing of the reeds, the articy 
is fully equal in rapidity to the pianoforte. These instruments 
manufactured by us for private sales only, and of the best materials ai 
workmanship. W. Hattersley and Co., Harmonium Manufaet 
10 and 12, Bow-street, Sheffield (late 95 and 107, Meadow-street), 
Lists of prices and testimonials free, 


O BANDMASTERS, MUSICIANS, and BAN 
now forming. The best and cheapest house in the trade for’ 

English made Cornets, Sax-horns, and Monster Circular B | 
special warranty given with each instrument. Courtois Cornet, wf 
double water slide, £2 6s,; Concert-room Cornet, with water ey 
E? Soprano, £2 15s.; Ep? Tenor, £2 88.; BD Baritone, £3; BY Be 
£3 8s.; same, with 4 pistons, £4; E? Bombardon, £4 5s.; Morse 
Circular Bassin EP, £6 10s. These are the instruments we 
the army, and are guaranteed of first-class quality. Large i "| 
lists post free. Address Thos. Campton, Musical Instrument 
Burbage, Leicestershire. 


~ BRASS, REED, STRING, AND DRUM AND FIFE BANDS, 
PIANOFORTES, AND HARMONIUMS 
ON pale a at wholesale prices at J. Moorn’s, Bux 
road, Huddersfield. Patterns and prices post free. Music 
kind of band. Patronised by the army, navy, and rifle corps, 


M. and C. CORPS, Organ Builders, 198, Seym 
Ge street, Euston-square, N.W., are prepared to ‘give in } 
attention, upon the lowest terms compatible with thoroughilygw 
materials and workmanship to orders with which they may be ‘arm 
for building, repairing, removiog, or tuning ORGANS, in tome 
country. Testimonials and specifications will be forwarded on = 











cation. J. M. and C. Corps are now manufacturing Organs 

for a village church or school-room, at the unprecedented price di 
guineas. These little iastruments are, for the purpose of accomph 
ment, immeasurably superior to harmoniums and other reed instru 

A specimen is on view at the Crystal Palace. 4 


LUTES.—CYLINDER FLUTES.—Mr. Lippizh 
now perfected a Cylinder-bore Flute with Eight keys, 
any complicated mechanism to get out of order, yet equal to every 
required. The ordinary or old fingering is preserved. 
Price Two guineas, Three guineas, and Five guineas. 
Manufactured by A. Lippxz, 35, Devonshire-street, Queen-squaly 
Bloomsbury, London, W.C. : 
Ordinary Cocoa eight-keyed Flutes, 21s. each. 
& W. SNELL’S IMPROVED HARMONIU 
« For tone, touch, articulation, and general excellence, ap 
nounced by the profession and public the best and cheapest m 
tured. Price lists, with full description, free of E. & W. 
Kelly-street (re-named), Kentish-town, London, N.W. Manu 
Little King-street-north. ‘Trade supplied. Pedal Harmonium 
Organ Principles, p 
PASCALL’S VOICE JUJUBES. 
Strongly recommended to Singers and Public Speakers. Ag 
effective. In boxes only, Sixpence and One Shilling each, o 
free for eight and fourteen stamps. None genuine without the 
and address on each box.—Jas. Pascall, 21, Wells-street, Oxfo 
London. W. 
REAKFAST.—EPPS’S COCOA. — “ 5 
thorough knowledge of the natural laws which govern the 
tions of digestion and nutrition, and by a careful application of the 
properties of well-selected cocoa, Mr. Epps has provided our b 
tables with a delicately flavoured beverage which may save W 
heavy doctors’ bills.”—Civil Service Gazette. 


Press COCOA. 














({BATEFUL—COMFORTING. 
Errss COCOA. 


‘ | REAKFAST.— EPPS’S COCOA. The 
agreeable character of this preparation has rendered it & 8 
favourite. Made simply with boiling water or milk. Sold by 
only in tin-lined packets, labelled ‘‘ James Epps and Co., homed 
chymists, London.” J. %. and Co. are also makers of Epps’s Gl 








Jujubes for cough, throat, and voice, 
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\RGAN METAL PIPES; best quality ; zinc front 
pipes; voicing and tuning. 8. Fowler, 127, Pentonville-road, N. 


Ne eet RI TERRE os te oS Pa 

INGER OKGAN.—Stops, diapason, dulciana, prin- 

cipal, and viol di gamba. Only £35, including carriage, &c. 
award’s, Chesham, Bucks. 

——ae > SS ve Me MCT oO 

OTICE.—A new fine-toned OKGAN for SALE, 

with five of the most principal stops, the octave couplar and com- 

tion pecals ; a very handsome case; suitable for a church, chapel, 

or private use. Apply to Mr. Charles Buller, High-street, Stogursey, 
near Bridgwater, Somerset. 


RGAN for SALE (nearly new).—I'wo manuals, 

56 notes each ; stops; great cpen diap.; stopped diap.; principal 

and dulciana; ewell; Lieblich Gedact, gemshorn, keraulophon, and 

oboe; 2 couplers, 2 composition pedals; pedal bourdon, 29 notes. 

me case; gilt front pipes. Suitable for a small church or 

chapel. Address Organist, 24, Flaxman-road, Camberwell, 8.E., where 
the instrument may be seen. Price £100. 


OR SALE or EXCHANGE, the Pedal Action of a 
Cottage Piano (not the Pedals). Address &., 4, Egerton-road, 
Greenwich. 

0 ORGAN BUILDERS.—An ORGAN CASE for 

SALE, with handsome gilt front, tcgether with the bellows, and 

62 metal pipes, from 6 ft. to 6 in. long; aleo part of stop diapason 

The dimensions of Organ Case—height, 9 ft. 7 in. ; width, 5 ft. 

Gin.; depth, 2 ft. ll in.; and the Bellows—length, 4 ft. 6 in. by 2 ft. 

lin, Ali the above, in condition equal to new, price £5. Address Mr. 
Saunders, 2, Albert-terrace, Deal. 


RGAN for SALE, new.—A fine-toned, high-class 

instrument, suitable for Church or Chamber—contains 20 stops, 

two fall rows of keys, swell to CC, and pedal organ, 30 notes. Apply 
4,4. §,, 18, Burton-crescent, W.C. 


——_—_ 


CC ORGAN for SALE, 17 stops, 2 complete rows 




















of keys, 2 reeds in swell, Suitable for church or chapel. To 
be sold at a low price. For particulars apply G. T., 67, Bow-lane, 
Pose E. 


’ 





OR SALE, a very fine-toned CHANCEL ORGAN, 

4stops, 2 octaves German pedals; front pipes; richly decorated. 

To be seen at J. Gildersleeve’s, Organ Factory, 7, Exeter-street, Hawley- 
road, Kentish town, N.W. 


ORGANISTS.—For SALE, a 7-octave PIANO- 

FORTE, with 2} octaves of German pedals; nearly new. Pedals 

can. be removed from Piano. Price £23; Piano worth £25, without 
pedals. Apply 346, Holloway-road, N. 


IANO for SALE.—A rosewood 7-octave COTTAGE 
PIAN), by Riist, with a Set of Organ Pedals attached, by Gray 

and Davison. Compass, two octaves and a third. To be sold together 
orseparatelye Price of Piano and Pedals, £35; Pedals alone £8, For 
tards of address apply to R. Mills and Sons, Musical Circulating 
Library, 140, New HKond-street, Lon’on, W. 


ORGAN STUDEN'T'S.—For SALE, a CABINET 

PIANO, with two manuals, and a set of German pedals, two and 

one-third octaves, C to E, second-hand; a bargain. John Brinsmead 
and Sons, 18, Wigmore-street, Cavendish-sqaare, W. 


RGAN, PIANOFORTE, HARMONIUM, HAR- 
MONY, &., One Guinea per Quarter; Lessons and Practice on 

fine modern instruments. Organist, 51, Fenchurch-street, E C. 
O ORGANISTS.—PRACTICE may be had on 
avery fine ORGAN. Two manuals, swell, variety of stops, 
2} of Pedals, and Bourdon of CCC. Terms very moderate. Ad- 
E. Francis, Organist of St. Peter's (W.C.), 188, Upper-street, 


Islington, N. 
RGAN STUDIO, 166, Strand.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell, S.W.) on fine two- 
manual C ORGANS—(HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio, (Organist, St. 
Michael's, Stockwell.) 


— 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with two manuals, 15 stops, 2} octaves of pedals, 
Bourdons throughout. Terms moderate. Alien’s Musical Instru- 

ment Warehouse, 17, Percy-street, Bedford-square,W. Lessons and 
Practice on other Instruments also. 


ADAME LAURA BAXTER (Member of the 

Royal Academy of Music, first principal Contralto, Royal Italian 

Opera, Drury Lane, Royal English Opera Covent Garden, Sacred Har- 

Monie Society, Exeter Hall, &c.), begs to request that all communications 

Tespecting ENGAGEMENTS for Oratorios and Concerts, may be ad- 
to her at her private residence, 53, Bedford-square, W.C. 


RS. NOBLE (Associate R. A. Music), Professor of 
Singing, receives Private and Professional Pupils. Address 3, 
Pupil “street, Fitzroy-square, W. Mrs. Nosie's highly successful 
pils, Miss ELLEN HORNE (Soprano). 13, Torriano-avenue, Camden- 
2... and Madame POOLE (Coptralto), 32a, George-street, 
- ver--quare, W., continue to accept ENGAGEMENTS (together 
omen”? for Oratorios, Concerts, &c.. in London and in the 


























ISS ELCHO (Pianiste) requests that all communi- 
| cations respecting Concert and Soirée Engagements, and Lessons 
(Pianoforte and Singing), may be addressed to her, 15, Albert-road, 
Abbey-road, N.W., where critiques may be obtained. 
fae ENGLISH GLEE UNION (Sixth pSeason). 

Mr. H. ASHTON. Mr. T. PEARSON. 
Mr. J. F. MEEN, and. Mr. J. RUDKIN. 
Assisted by 
Madame ASHTON. 
(Miss F. Danielson.) 
Are prepared to give their Musical Entertainments at Institutions, &c. 
For terms, &c., address J. Rudkin, Sackville-house, Brook-green, 
Hammersmith, W. 
YNHE LONDON VOCAL QUARTETTE.—For 
terms, programmes, &c., apply to the Secretary, Mr. George 
Mellor, 3, Miller-villas, Lady Well- park. 8.E. 
NE GUINEA’S worth of MUSIC for 2s. 6d., slightly 
soiled, including the surplus of the past year's issue. Post free, 
2s.10d. James Suita & Son, 76, 74. and 72. Lord-street. Liverpool. 





YO the MUSICAL PROFESSION and MUSIC 

TRADE.—MR, FREDERICK LUCAS, Public Accountant, begs 

to intimate to those who are desirous of Purchasing or Disposing of 

their Connexion or Business, that he will be happy to be the medium 

of introducing suitable parties to each other, and making equitable 

arrangements between them, for which his position and experieace 
eminently qualify him.—26, Maddox-street, Regent-street, W. 


NO MUSICSELLERS.—A Stock of well-selected 
Modern and recently published MUSIC, in good and clean con- 
dition, purchased within the last three or four years, at a cost of nearly 
£600; to be SOLD at a discount therefrom. Further pa:ticulars of Mr. 
Frederick Lucas, Accountant, 26, Maddox-stree*, London, W. 
USIC BUSINESS for SALE, in a populous and 
thriving town in the West of England. A very favourable 
opportunity for anyone with capital. and a knowledge of Pianofortes 
and Tuning. Further particulars of Mr. Fredk. Lucas, 26, Maddox- 
street, London, W. 
O GOUDWALL.—An Old Established MUSLC 
BUSINESS, in a flourishing town in Nor h Wales, to be DIS- 
POSED OF, with a teaching, hiring, and tuning connection; present 
proprietor retiring. A highly respectable party ef good credit could 
enter upon it at once. Apply, in the first instance, to F. Lucas, Esq., 
Accountant. 46, Maddox-street, Regent-street, London. 


"KO BE SOLD, an excellent Hiring, ‘Tuning, and 

Teaching Connection, in a North-west county. Price for stoek, 
&c., £300. Apply to E. H. H., 221, Stanhope-street. N.W. An excel- 
lent opportunity for a Gentleman who can teach and tune. 








IT MPORTANT to COMPOSERS, SOCIETIES, 
BANDMASTERS, &2.—Music neatly copied, or prepared by 
LITHOGRAPHIC-COPYING cheaper than engraved; specimen. F. Wood, 
32, Vincent-square, Westminster. 
TOTICE OF REMOVAL.—Mr. W. H. Bircn, Com- 
poser of the Operettas, ‘*The Merrie Men of Sherwood Forest,” 
&c., &c., has removed to No. 3, Southamp'on-pl .ce, Reading. 
~_ _____ £0 CHORAL SOCIETIES. 
W H. BIRCH’S PUPULAR OPERETTAS, now 
e being performed throughout England. Sparkling, brilliant, 
and not difficult. 
No. 1. The Merrie Men of Sherwood Forest. 


5s.; single voice parts, 1s. each. 
No. 2. Ballad Operetta—Katrine, the Pride of Killarney. 
paper covers, 58. 

No. 3. Eveleen, the Rose of'the Vale. Vocal seore, paper covers, 5s. 
The ab ve Operettas are written for a Full or Smat!l Orchestra. 
Choral Societies can hire the vocal scores, single voice parts, and band 

parts, on very moderate terms. See opinions of the press. 

Address W. H. Birch, 3, Southampton-place, Reading. 


TWO FOUR-PART SONGS BY DR. MONK. 
1. THE MILLER’S DAUGHTER. Words by Tennyson. Vocal 
score, 1s. 6d.; vocal parts, Is. 
2. THE BEGGAR MAID. Words by Tennyson. 
vocal parts, 6d. 
London and New York: Novello, Ewer and Co. 





Vocal score, paper covers, 


Vocal score, 


Vocal score, 1s. ; 


WILLIAM J. YOUNG’S 
POPULAR PART SONGS FOR S&.A.T.B. 8 
“T love the merry spring time” +. 14th edition 0 
“ Gaily thro’the greenwood”... « 17th 
“Welcome, merry May” 5 0 
“The mountain Maid ” 0 
“Come o'er the mountain” ° 0 
“ Hail, merry, merry Christmas " 0 
. “Songs of praise the angels sang”... ee 
. * Blow, ye balmy breezes, blow” eee « : 

0 
0 
0 
0 
0 
0 


_ 


PPA Mew! 


“ Fairy revels” ees eee 

. “Ch! peaceful vale of rest” 

. “The merry bird” ose dee 
. “Come, let us be merry and gay ” 


C2 2 G2 C9 CO b= GO oo conn no bo Ro Re BD O 


. “ Forest echoes” ... pen eee on 
. “ Haste, ye merry elves ” me 
. “The streamlet ” vied on = we 
Lendon and New York: Novello, Ewer and Co. 
Manchester: Hime and Addison. 


2nd 
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Now ready. Small ato. Price is. 


SECOND SERIES. 


(Separate Vocal Parts, price 6d. each, will be shortly ready.) 








CANTICLES AND HYMNS 


OF THE CHURCH, 


POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS 
SINGLE AND DOUBLE; 

TOGETHER WITH 

Responses to the Commandments, 


EDITED BY THE 


REV. SIR F. A. G. OUSELEY, Barr., erc., 


AND 


EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants ; together with special 
settings of “ Benedicite,” and a Collection of Kyrie Eleisons, old and new. 


This Pointing of the Canticles is authorised by His Grace the Archbishop of York. 





London: NOVELLO, EWER & CO., 


NOVELLO’S 


OCTAVO EDITION OF OPERAS. 
VOLUME XVIII. 


DONIZETTI’S 


LA FIGLIA DEL REGGIMENTO 


WITH ITALIAN AND ENGLISH WORDS, WILL BE 
READY ON OCTOBER 1. 
IX GRAND OFFERTOIRES for the ORGAN, 


By LeFesuRE-WELy. Oblong folio size. Handsomely bound in 
whole cloth, 8s.; or singly: 








1 Offertoire, in B flat 1s. 0d. 
% Offertoire, in F 1s. 6d. 
8. Offertoire, in C 1s. 0d. 
4. Offertoire, in G 1s. 9d. 
5. Offertoire, in A 1s, 0d. 
6. Offertoire, in E 1s. 6d. 


London and New York: Novello, Ewer and Co. 


OZART’S TWELFTH MASS, arravged’as a Solo 
for the Pianoforte, by Vincent Nove.L_o. Folio, price 3s. 
London and New York: Novello, Ewer and Co. 








__ REDUCED PRICES. Oblong Edition. 
AYDN’S MASSES, 





in Vocal Score, with an 

3 orem for the Organ or Pianoforte, by Vincent 
ovello. 

LATIN WORDS ONLY. 

No. 1, in B flat sae 3 0. ee se 

» 2,in ee ne 9 ns 10: in G minor See 20 

» 3,inD Cl. it 1 0 

4, in B flat oS OTs, 12, in E fiat (org. “obb.) 2 6 

» 5 nC... < 3 6], inc 2 0 

« 6, in B flat Re et (Kyrie & Gloria only) 20 

opie Se ces pe . Ne 15, in 2 6 

» 8, in B flat 1 16, in B flat ae ee 


Or complete in 3 vols., half. bound and lettered, £2. = 
London and New York: Novello, Ewer and Co. 
REDUCED PRICES. Oblong Edition. 
OZART’S MASSES, in Vocal Score, with an 


Accompaniment for the Organ or Pianoforte, by Vincent 





Hevelle, 
_DATIN wo RDS ONLY. 

No. 1,in 2 No. 11, in C cin SS 
» 2,inC 2 0 » 12,inG wo 2 
» 8,inF . a 13, in E flat (Kyrie and 

» 4,inF ee Gloria) ae 
» 5,inC 2 2 6) m0 . 20 
» 6,inD - 1 6] ,, 15, Requiem Mass os 8 0 
» 7, in B flat 2 0] ,, 16, in E flat (Credo, 

» & mc... 10 Sanctus, and Agnus) 2 0 
» %inG i Ot » 30 ie 
» 10, in B flat 1 18, Short Requiem 20 





Or complete in 3 vols., half-bound and lettered, £2 2s. 
London and New York : Novello, Ewer and Co. 


1, Berners Street bed ), and 35, ne (E.C.). 


WILLEM COENEN. 


Come unto Me. 





Compositions 


BY 





SONGS. 
Sacred Song - 


Lovely Spring (Fruhlingslied). For Sop. or 


Ten. and Contralto or Baritone 
The kindly stars - - - 
PIANO. 
Home, sweet home. Etude de concert, for 
the left hand only - - - 
Meditation. Caprice - - - 


Maud. Meditation 
Souvenir d’Irlande. 
Now or never. 
Danse des Fantémes. 


Caprice Fantaisie : 
Galop brillant - - 
Caprice - - 


Auld Robin Gray. Transcribed - 
Fantasia on “The last rose of summer” 
and “ God save the Queen” for the a 


hand only’ - - 
Chant du Barde. Morceau de Cintas = 
Serenade. Morceau de Concert r id 
Twilight. Andante - - 
Le Papillon au Reveil. F Iiateiiato - - 
The Warrior’s lament’ - 


Mozart’s Minuetto. 


— from the 


DivertimentoinD  - a ss 
Romancero. Sixtranscriptions de Concert : 


No. 1. 


Som cobor 


London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 








. Ah dolce guida mi. 
. Ich war Jiingling. Joseph. Mehul 
. Spirto gentil. La Favorita. Donizetti 
. Ella piangea, 1 Normani. Mercadante 
. Una furtiva lagrima. 


Dir tone Lob. Tannhiuser. Wagner 
Anna Bolena. 


L’Elisire 


d’Amore. Donizetti - - 


New York: 751, Broadway. 
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HARVEST ANTHEMS. 


(fern G. M., Mus. D.—‘‘ The Lord is loving unto every man.” 


Foll, four voices. Vocal score, folio, 1s. Ditto, 8vo.,3d. Vocal 
eT AmBY, J.—"I will give thanks unto Thee.” Full. four voices. 
Vocal score, folio, 2s.; ditto, 8vo., 4d.; vocal parts, 1s. 6d. 
«0 Lord, how manifold are Thy works.” Full, four voices, Vocal 
Pa felis, 9d.; ditto, octavo, 14d. ; vocal parts, ‘6d. 
— “The Harvest-tide Thanksgiving.” Hymn for four voices. Words 
wy 4 Rev. 8. Cuitps CLaRKE. 8vo., 14d. Words only, 1s. 6d. 


oy 3 air JOHN.—“ Fear not, 0 Land, be glad and rejoice.” Full, 
four voices. Vocal score, fy 6d.: ditto, 8vo.,4d.; vocal parts, 1s. 6d. 
——*“J will magnify Thee, O God,” Full, four voices. Vocal score, 
1s.; ditto, Svo., 8d. ; vocal parts, éd. 
USELEY, The Rev. Sir FREDERICK.—“ The Lord is my Shep- 
() herd.” Full, four voices. Vocal score, 9d.; vocal parts, 6d. 
ALLCOTT, W. H.—‘* Thou visitest the earth and blessest it.” Full, 
four voices. Vocal score, 1s.; vocal parts, 6d. 
— Ditto, treble solo, 6d. 
AOFARREN, G. A.—‘‘ God said, behold, I have given you every 
herb.” Full, four voices. Vocal score, 2s.: vocal parts, 1s. 6d 
— “0 Lord, how manifold are Thy works.” Fall, four voices. Vocal 
score, 1s.; vocal parts, 6d. 
AYES, Dr. W.—‘‘ Praise the Lord, O Jerusalem.” Full, four voices. 

Vocal score, 1s. 6d.; ditto, 8vo., 4d.; vocal parts, 1s. 

REENE, Dr.—‘‘ Thou visitest the earth.” Tenor solo and chorus. 

Vocal score, folio, 6d.; ditto, 8vo., 14d. ; vocal parts, 6d. 

RKE, Dr. JOHN WHITFELD —“ Blessed are all they that fear 
the Lord.” Full, four voices. Vocal score, 1s.; vocal parts, 73d. 
ORNE, E. H.—“ All Thy works praise Thee.” Full, four voices, 
Vocal score, 1s.; ditto, 8vo., 3d.; vocal parts, ls. 

TEGGALL, CHARLES, Mas. D., Cantab.—“ Praised be the Lord.” 
§ Full, four voices. Vocal score, ‘Is. ; ; vocal parts, 6d. 
‘OPKINS, JOHN L., Mus. D —* The fost’ring earth, i“ genial 
showers.” Words by Grorce E. Suievey, Esq. 8v0. he 
TTISON. T. M.—‘‘ O how plentiful is Thy goodness.” 
voices. Vocal score, 9d.; 8vo., 3d.; vocal parts, 6d. 
YLOR, W.—‘'The eyes of all wait upon Thee.” 

Quartett, and Chorus. 8vo., 6d. 

RIDGE, J. FREDERICK.—“ Give unto the Lord the glory.” Full, 
four voices, Svo., 4d. 

ATTHEWS. J. J.—‘‘The Lord said in His heart.” 
voices. Svo., 4d. 

RNOLD, GEORGE B., Mus. D, Oxon.—‘t The eyes of all wait, 
upon Thee.” s.S.4.7.B. 8vo., 3d. 

EETON, HAYDN.—“* The eyes of all wait upon Thee.” 
voices. 8vo., 4d. 


pal four 


Solo, Trio, 


Full, four 


Full, four 


London: 
Novello, liné & Co., 1, Berners-street (W.), and 35, 
New York: 751, Broadway. 


~ IN AID OF THE 


NORTH COATES CHURCH ORGAN FUND. 


Just Published ( June, 1872), 
Toned paper, cloth, gilt lettered, price 7s. 6d. 


THE SECOND AND or VOLUME 


“THE VILLAGE ORGANIST,” 


Containing the ote Voluntaries, all composed expressly for it aad 
not published in any other work :— 


Slow Melody. Wm. H. Callcott. Andante. J. F. Barnett. 

Sante (Pastorale). Mrs.Mounsey- Andante. R. Forsey Brion. 
olomew, ‘Andante (Pastorale). Dr. E. F. 

fee. Mrs. Mounsey-Bartholo-| Rimbault. 


Poultry (E.C.) 


Andante. Dr. E. F. Rimbault. 
Mlegretto grazioso quasi Andante.| o—% C. Goodban, Mus. B., 
EB. M. Delaborde. 
te (Canzonet). Dr. H. J. |landuste. Dr. E. G. Monk. 
Gauntlet. |Andantino tranquillo, E. H. Tur- 


tecon moto. F.E.Gladstone.| pin. 
ite con grazia (Canzone). Andante cantabile (Prelude). E. 


z Nava. | . Turpin. 
Andante (Pastorale). E. Silas. \Maestoso (March). E. H. Turpin. 
, Andante con moto (Siciliana). John|Larghetto. Dr. G. B. Arnold. 
Hullah. Andante and Adagio. Henry Far- 


G. A. Mac-|_ mer wai 
‘Moderato (Prelude). 8. Reay, Mus. 
dante con Sir} B., Oxon. ai 
alin; Be 'Andante cantabile. H. S. Irons. 
Saga ri Henry Smart. Allegretto (Song of Praise). Dr. 
es poco maestoso (Prelude).; J. Stainer. 
G. Cusins. |Andante. Dr. S. S. Wesley. 
ie scene. E. G. Verrinder, Andante (Pastorale). J. Barnby. 
ns, emg Oxon, Larghetto. J. Barnby. 
a*- The Editor presents his grateful thanks to all who kindly helped 
with his School by purchasing the first volume. sins 
N London: 
ovello, Ewer & Co., 1, Berners-street (W.), and 35, Poultry (E.C.). 
New York: 751, Broadway. 


Larghetto espressivo. 
farren. 


con Laee (Prelude). 





C. JEFFERYS, 57, BERNERS ST. 
THE CHORAL SOCIETY. 


A COLLECTION OF 


PART-SONGS, GLEES, CHORUSES, &c. 


Epirep sy MICHAEL WATSON. 
1 ’Tis silent eve eee oes Michael Watson. 
2 Corin’s fate ove R. Turner 
83 Where the pearly dew- “arop falleth E. J. Loder. 
4 The Winter being over oe “ Ellen Avery. 
5 Fairy voices ae eco ove T. G. B. Hatley. 
6 Moonlight ase eee see J. H. L. Glover. 
7 Good-bye owe ine eco J. L. Hatton. 
8 Ithought of thee... < -«  W.F. Banks. 
9 The Forsaken ove pen ooo J. L. Hatton. 
10 Bonny May eco ove ove J. H. L. Glover. 
ll Spring Song “ia ose +. Jd. L. Hatton. 
12 The Winds aaa eco oes C. J. Frost. 
13 County Guy eee G. A. Macfarren 
14 The birds That had left their song ove do. 


Price 2d. each number. Other Numbers in the Press. 


THE POPULAR 
Operatic Arrangements, 


SOLOS AND DUETS, 
And Original Pianoforte Pieces, 
By FELIX GANTIER, 


a which lists may be had on application. 


WILLIE PAPE. 
IRISH DIAMONDS, No. 1 , 1 


Brilliant Fantasia on Airs, “ Has sorrow thy Young days 
shaded.” and ‘‘ The Young May Moon.” 

*IRISH DIAMONDS, No. 2 ! 
Brilliant Fantasia on Airs, “My lodging is on the cold 

ground,” and “ Garry Owen.” 

IRISH DIAMONDS, No. 3 t 
Brilliant Fantasia on Airs, ‘‘ The Minstrel Boy ” and “St. 
Patrick’s Day.” 

IRISH DIAMONDS, No. 4 t 
Brilliant Fantasia on Airs, ‘‘ The harp ‘that once ‘thro’ Tara’s 
halls” and * Rory O’More.” 

IRISH DIAMONDS, No. 5 .. 4 
Brilliant, Fantasia on ‘Ais, * Love’ 3 Young dream ” and 
‘* Sprig of Shillelah.” 

IRISH DIAMONDS, No. 6 
Brilliant Fantasia on Airs, ‘The Valley lay, smiling before 
me” and “ The Girl I left behind me. 


*HIGHLAND GEMS, No.1 
Brilliant Fav tasias ou Airs, * Ye banks and "praes - and 
‘*Bonnie Dundee.” 

HIGHLAND GEMS, No. 2 4 
Brilliant Fantasia on Airs, “‘ Flowers of the Forest,” ” Kel. 
vin Grove,” and * Campbete are comin’.’ 

HIGHLAND GEMS, No. 3 
Brilliant Fantasia on ‘airs, * 
king but Charlie.” 

LLANGOLLEN .. 4 
Brilliant Fantasia on Airs, “The Ash Grove, ” «+ Poor Mar 5 
Ann,” and “‘ March of the Men of Harlech.” 


* Performed with great success by Madlle. Sophie Heilbron. 


LOUIS DUPUIS, 
CATHEDRAL GEMS: 
1. Naxres.—Fantasia, on subjects from Mozart's 12th Mass 
2. WurMs.—Fantasia, on subjects from Weber's Mass in G 
8. RoTTERDAM.— Fantasia, on subjects from Haydn's 3rd 
(Imperial) Mass ... 
4, MaLaGa.—Fantasia, on subjects from Beethoven's Mass 





i 


* Annie Laurie is and ' * ‘ Wha" ll be 





0 


in C 
5 RoveEn. —Fantasia, on subjects from Gounod’s Messe 
Solennelle eco 
6. CaEN.—Fantasia, on subjects from Rossini’ 's Stabat Mater 
7. MAyENcE.—Fantasia, on subjects from Haydn's 1st Mass, 


Bflat .. pee doe oon eco pas 
8. CoLoene.—Fantasia, on subjects from Mozart's Ist Mass, 


in C pies ove eco eco eco on 
9. Parrs.—Fantasia, on subjects from Mendelssohn's eases 
of Praise oe 

10. Lonpon.—Fantasia, on “subjects from Handel's Messiah .. 
11. Norwicu.—Fantasia, on subjects from Haydn's Creation 
12, CaNTERBURY.—Fantasia, on Spohr’s As pants the Hart ... 
13. Yorx.—Fantasia, on Handel's Judas Maccabeus " 
14. SauisBury.—Fantasia, on Mendelssohn's St. Paul « 
15. WeLLs.—Fantasia, on Haydn’s Mass in B flat (No. 16. es, hee 0 


Beautifully illustrated in Colours, with views of celebrated aaaik 
C. JEFFERYS 57 BERNERS STREET (W.) 
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HORISTER BOYS for Eton College Chapel.— 

A PERMANENT ENGAGEMENT is offered to a good LEADER, 
thoroughly acquainted with Cathedral Music. Duties, choral service 
twice daily; during School Holidays, on Sundays only. Education free, 
in the Day-school attached to the College. Salary £40 per annum. 
The opportunity of entering the Choir in this manner will not be 
repeated. Apply to Dr. Charles Maclean, Eton College, in person, 
on 21st September, or by letter previously. 


J ANTED, for a Surpliced Choir, a good LEADING 

TREBLE; must read music at sight. Stipend £4 4s. per annum. 

Also two good TREBLES, with a fair knowledge of music, £2 2s. per 

annum. Apply to Mr. Tatill, St. Edmund the King and Martyr, Lom- 
bard-street, on Friday evenings, from 8 till 9. 


VOICES REQUIRED (Volunteers) for the Choir of 


the Palace Gardens Church, The Mall, Kensington. Service at 
Mam. and 6.30 p.m. Apply at the conclusion of either service. 











A LADY, member of several public choirs, desires a 
Sunday ENGAGEMENT. Voice Mezzo-soprano. Addiess 
Eveanor, 8, Grosven>r-road, Highbury, N. 
LTO, TENOR, and BASS WANTED for the Choir 
of St. Mary's, Aldermanbury. Services—Sunday, morning and 
evening; Friday evening practice. Stipend £5 per annum. Address 
W. B., Messrs. Novello, Ewer and Co , 85, Poultry, E.C. 





ANTED, ALTOS (Gentlemen) and CHORISTER 
BOYS for St Jude's, South Kensington. Salary £2 and £1 10s. 
per quarter. Apply to D. 8., 57, Tachbrook-street, Pimlico, 8.W. 
ws TED for St. Mark’s, Myddelton-square, and a 
City Church, ALTO, TENOR and BASS Voices; stipends £9 
to £12 per annum. BOYS are also required able to read music, «t'pends 
£4 to £10, according toability. Address J. R., 14, Rodney-street, N. 
LTO, BASS, and TWO TENORS WANTED for 
Church in the City; Choral Service; Music Gregorian. Salary 
£8 each. Pedal, care of Messrs. Venables, Pianoforte Makers, 187 and 
189, Es: ex-road, N. 








timeist, soloist. and accustomed to unaccom; anied part-singing, 
desires an ENGAGEMENT in a Protestant piace of worship. Address 
., Post-office, Holborn-v aduct. 
YOUNG LADY, good soloist (Contralto or 2nd 
Soprano), requires a Sanday RE-ENGAGEMENT. State stipend. 
£lls. 60, Tot:enham-court-read. 
yee VOICES are REQUIRED for St. Peter's 
Church, Eltham-road, Blackheath. Salary £10. Applications to 
be addressed to the Rev. J. L. Macdonald, Vicar. 


{ge OK.—There is a VACANCY for a TENOR 

Voice in the Choir of St. Mary, Stoke Newington. A Gentleman 
of some experience in Church Music, and residing within reasonable 
distance of the church, will be preferred. Applications as to stipend, 
enclosing references, and other particulars, may be addressed to Mr. 
George Spencer, Woodberry Down, Stoke Newington. 











oe WANTED in a Surpliced Choir ; must be able 

to read music at sight. Two Sunday services, and one weekly 
rehearsal. Salary £10 per annum. Apply at the vestry ef St. Luke’s, 
Chelsea, after Sunday evening service, or by letter to T. Everard W. 
Hulten, Mus. B., 48, Redcliffe-road, 8. W. 


ASS VOICES.—WANTED, Two BASSES, for a 
Church, E.C., capable of taking a Cathedral Service, Solos, &c. 
Salary £6. Address A. 8.C., Novello, Ewer and Co.,, Poultry. 
ASS VOICE WANTED in Salisbury Cathedral. 
Apply to Mr. Richardson, Organist, stating age, and g ving 
references as to character and musical abilities. Salary £88 per annum. 
No one need apply who is over thirty years of age. Palace-walk, The 
Close, Saii bury August 20th, 1872. 
RGANIST WANTED for Holy Trinity Church, 


Wallington, Surrey. Present duties—two Sunday services, 11 





Sept. 29 h for particulars apply to Mr. Chap!ain, Arley. Northwich. 

RGANIST.—WANTED, a Re-engagement, or would 

Assist; good references. Organist, 12, Crown-street, Soho, w.c. 

O ORGANISTS and CLERGYMEN.—WANTED, 

a SITUATION as ORGANIST or DEPUTY, in the metropolis. 

High church preferred, and good organ indispensable; testimonials 
T. W , 20. Carlton-roa4, Kentish-town, N. W. 


N ORGANIST requires a RE-ENGAGEMENT as 

ORGANIST, or ORGANIST and CHOIRMASTER;; a thorough 

musician ; first-lass testimonials. Address H. Jacobs, New-road, 
Brad ng, Isle of Wight. 


N ASSISTANT TEACHER and ORGANIST re- 
quires a SITUATION, has had considerable experience in Teaching, 
Pianoforte, Singing and the Organ, also in Training of Choirs, Address 











——______—_—_—_—_—_ 


RGANIST.—A Clergyman’s Son, R.A.M., 
qualified, will act as ASSISTANT or DEPUTY: accustomed 
aChoir. Address T., 71, Euston-square, N.W. 
GENTLEMAN, Urganist and Choirmaster of ojy 
of the largest churches in London, has one everinga week Dij. 
ENGAGED. which he would be glad to fill up in forming or cond 
a Choir or Choral Society. Address A. B., 346, Holloway-road, N, 


KGANISL.—A Gentleman seeks an ENGAGE 


MENT as CHURCH ORGANIST. Five years’ experieag, 
good testimonials; salary a secondary consideration. Address 6.8, 




















184, Kennington-road, 8.E. —_—_—_— 
‘lL. ANDREW’S CHURCH, Pau, South of Frang 
WANTED. at the beginning of October nex', a Cat holie-mindg 
man, as ORGANIST end CHUIRMASTER. Choral celebrations. 
daily choral Matins and Evensong; Helmore’s Psalter; «mall chancd 
organ of 4+tops only. Salary for the eight months, from October 1 A bis 
June 1, 1873, Fifty pounds, » ith an addit'onal Ten poucds for travelling scarcely 
exp-rses. Address F. K., Post-office, Wolverhampton. amongst 
RGANIST WANTED, after Michaelmas, for ty dard cot 
Unitarian Church, Hackney. Sunday services—morning but that 
evening; no week-d+y service. Salary £30. Apply by letter to Freik M be addec 
Collier, Esq., Treasurer, Stamford-hill. art and ( 


































AX ORGANIST and CHOIRMASTER desires aRE ME music th 
ENGAGEMENT; moderate salary required, Address Inversigg get until 
Novello, Ewer and Co. ; shal] not 
EPUTY ORGANIST.—Mr. T. E. Barnes (song time has 
Mr. Edwin Barnes, Organist of Holy Trinity Church, Padding. ma 
ton). Testimonials from Messrs, Mactarren, Hiles, &v., ce. - Addny othe 
44, Clifton-road, St. John’s- wood, N.W. it will fe 
( RKGANIST.—A Gentleman is open to ENGAGE in this pr 
MENTS as ASSISTANT ORGANIST ; townor country. AGF, takes are 
13, Renfrew-road, Kennington, 8S.E. ical 
CHOIRMASTER and ORGANIST of great native. : 
rience and success with Choirs, will be happy after Septembery track, no 
undertake the training of another Choir. Terms by the quarter, Ty thir 
highest t -stimonials, Address C. A., care of Messrs. Novello and (, aw A 
NITE 1... a: a TE circ 
ws ED, Immediately, a practical Piauoforte ai larger one 
Harmonium TUNER and REPAIRER. Address, stating ag al 
and salary required, to Mr. James Darken, Pianoforte and Music Wa ate alway 
rooms, 6, London-street, Norwich. music sha 
\ ANTED, a steady Man, as Pianoforte and He. example, 
mouium TUNER and REPAIRER. Situation permanent; wags Y 
progressive. Address, stating age and salary, and giving referenteah the pre 
Selby, Wood and Co., 191, Union-street, Aberdeen. Matthew | 
W NTED, a respectable Youth, as APPRENTION § ofbringin 
to the Pianoforte and Harmonium Tuning and Repai ing; Wi Upon as o1 
also be taught the general business. Address, stating age, &,0 the prosp: 
G. Orme 22, St. Peter’s-street, Derby. appears ey 
SSISTANT.—WANTED, a Young Lady, possessig 9 successful 
a thorough knowledge of the Music Trade; must be a good pint @ Manageme 
Apply, stating terms and references, to Mr. F, Sharland, Tivert, reign with 
Devon. ue Mela bonrs ____ aa) 
YO PIANOFORTE and MUSICSELLERS,<4 second pla 
Young Lady of good address, possessing a thorough knowledged unfe 
the Sheet Music Trade, wishes to meet with a RE-ENGAGEMEM. that A 
Good Saleswoman and Pianiste; unexceptionable references. Addta 4 wil 
C. G., 49, Rathbone-place, Oxford-street, London, possessing 
\ ANTED, by a Young Lady, age 24, a SITUATION with artis 
in any Mu-ical Establishment where a perfect knowletped Valian 0. 
music, playing st s'ght, or teeching would be available, London® Wagner's « 
suburbs pre‘erred. Address A.B,.C., care of Miss Norman, 5, Me had matur 
garet-street, Regent-> tree!, Ww. wei late? cit rk 
E-ENGAGEMENT in a MUSIC WAREHOUSE and his det 
\ WANTED by a Young Lady, »ged 21; tall; can play at sigh} # aly 8 
moderate salary. 8.E., Post-office, Reading ue heal “dahengri 
\ ANTED, a TRAVELLER to represent a Housel § the matter, 
the Music Trade; one having a commission from a piano mal of one of - 
factory preferred. Address by letter to W. B., Musical Times Ofte » W 
1, Berners-street, W. POLARS ape rm len 
A PROFESSIONAL Gentleman of large experient but 
is desirous of ENGAGEMENTS as TEACHER of PIAN), ow 
SINGING, and ORGAN;; or he will purchase the practice of & dani y 
estan lished teacher wishing to retire, or desiring a change of locatios, na 
as is the case with the advertiser. Address Lennox, at this office, of 





PROFESSOR of MUSIC (piano, violin, tend 
organ, and singing), and Wife (teacher of English, French 
Italian, and German), require PERMANENT ENG AGEMENTS. Net 
a foundation school preferred. References to the cle:gv and fami 


of distinction. Address C. C., care of Messrs, Novello Ewer and Co 
LADY (pupil of Sir Sterndale Bennett) will be g 
to hear of a locality wh«re she would be likely to obtain 10 or 


pupils for the Pianoforte. She is an experienced teacher, end 
of giving finishing lessons. She would also teach French if req 




























G, B. A., Alibut and Daniel, Hanley, Staffordshire. 


M. D., 160, Adrian-terrace, Redcliffe-square, West Biompton. 
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THE LONDON MUSICAL SEASON. 
By Henry C. Lunn. 


A DISPASSIONATE review of the musical season of 1872 can 
seareely be said to offer matter fur sincere congratulation 
amongst those who earnestly desire, not only that the stan- 
dard compositions shall become more extensively appreciated, 
but that works hitherto almost unheard in this country shall 
be added to our store of musical knowledge. ‘True it is that 
art and commerce seem antagonistic with each other, and the 
music that will pay is therefore likely to be all that we shall 

until means can be found to support establishments which 
shall not be ruled by the mere caprices of fashion; but this 
time has not yet arrived, and we can therefore only comment 
matters as they are, with the hard fact befere us that, 
other commodities, art in England is worth exactly what 
itwill fetch in the market. Viewing the subject, then, only 
in this practical manner, we are inclined to think that mis- 
takes are constantly committed by those who cater for the 
musical public as to what will and what will not be remune- 
niive. Societies with ample resources continue in the beaten 
track, not because they think it is a good one, but because 
they think it is a safe one, ignoring the fact that outside the 
little circle of their constant subscribers there is a much 
larger one, comprising zealous and enthusiastic amateurs who 
aealways ready to support an institution where occasionally 
shall be heard on its trial. At the Crystal Palace, for 
example, we have proof that previously unknown works can 
ly make their way until they become welcome items 

the programme, and at the “ Oratorio Concerts” Bach’s 8. 
Matthew “ Passion Music ” (which this Society had the merit 
{bringing prominently before public notice) is now looked 
upon as one Of the most attractive of the promised works in 
the prospectus of the season. At the two Opera-houses it 
appears evident that the production of novelties likely to be 





SSeB8In can scarcely ever enter into the scheme of the 
yd Management. In the first place, the “Queens of Song” 
Tivettt reign with despotic power over the lessees, dictating, not only 

What shall be performed, but what shall not; and in the 
R84 tend place, even supposing an Impresario to be compara- 
viel unfettered, he has usually so little musical judgment 





that »will be certain to be ruled by those who, although 
Pomessing superior knowledge, are probably interested more 








ATION @ MiB artists than with art. The prospectus of the Royal 
w letged Opera this season was unusually interesting. 
onéont @ Wagner's “‘ Lohengrin” was faithfully promised; the lessee 
» 5, ME had maturely considered the subject; the admirers of the 





r had predicted success for his works in England, 






1008 aid his detractors had declared that his music would “ drive 
at sig subscribers from the theatre.” The reception of 





al 
“lahengrin” at Bologna and Florence had, however, decided 
the matter, and the director announced that the production 
of one of Herr Wagner's works “should no longer be de- 
layed,” What was the result ? Not only that « Lohengrin” 
would have attracted musical London) was not pro- 
eed, but that two weak Operas (which effectually kept the 
wel | Mblicaway) were,—an unquestionable proof that the interests 
@artin a lyrical establishment are quite secondary to the 
of a prima donna assoluta. To continue the record 
the season at the Royal Italian Opera, we may also 
that amongst the many other promised works, much 
tment was felt at the ron - performance of 
Miber’s “« Diamants de la Couronne,” Kossini’s “ Guillaume 
Tal,” Meyerbeer’s “ Prophéte,” and Gounod’s “‘ Romeo e 
Mulietta,” all of which would have been felt as a welcome 
from the constant strains of Verdi, Bellini, and 
mhizetti, Amongst the new vocalists the first place must 
begiven to Madlle. Albani, whose début as Amina, in “ La 
nbula,” at once established her claim to public favour. 
all the parts essayed by her during the season, especially 
Mat of Gilda, in Verdi’s “ Rigoletto,” her success was even 
positively assured ; and there can be little doubt that 
















and Co 


be g 















time and experience will but ripen those powers, of the 
possession of which she has already given such unmistakable 
proof. Of the German singers especially engaged for 
“Lohengrin” we have little to say. Madlle. Emmy 
Zimmermann did not come at all, Herr Koehler disappeared 
suddenly from the bills, and Madlle. Marianne Brandt re- 
mained to prove to us that she could not sing the music of 
Leonora, in Beethoven’s “ Fidelio,” nor of Zivira in “ Don 
Giovanni,” whatever success she might have achieved in 
Herr Wagner's Opera. Madlle. Saar also made but little 
effect; Signor Casari sang but once, and many others 
announced never appeared. A good word must, however, be 
said for Madlle. Smeroschi, who, although making her début 
at the latter part of the season, created a genuine effect, and 
the excellent singing of Madame Parepa-Rosa must not be 
passed over without due acknowledgment. Madame 
Adelina Patti and Madame Pauline Lucca have been the real 
attractions of the season, the fact of their names being pro- 
minently placed at the top of the bills proving beyond doubt 
that the singers, and not the Operas, are the most important 
announcements of the evening. In all her favourite parts 
Madame Patti has excited the usual enthusiasm; but it is 
gratifying to find that even her exceptional powers could not 
make the public accept Prince Poniatowski’s feeble Opera, 
‘‘Gelmina.” Madame Lucca’s triumphant success as Agaia, 
in “Der Freischutz,” astonished even her most ardent ad- 
mirers ; and we sincerely hope that next season she may have 
an opportunity of repeating so excellent a performance. Why 
Madame Miolan-Carvalho (who was announced for several 
parts in the prospectus) only sang for one night it is impossi- 
ble to say, for we have ceased to enquire into the cause of 
‘mysterious disappearances” at lyrical establishments. On 
the singing of our established favourites during a most 
arduous season it is unnecessary to dwell at length. Madlle. 
Sessi has again proved a highly valuable member of the com- 
pany, especially distinguishing herself in the trying and 
thankless part of the heroine in “ 11 Guarany ;” and M. Faure 
has materially strengthened the cast of every Opera in which 
he was engaged. The want of a really efficient tenor is still 
felt, although both Signor Naudin and Signor Nicolini were 
warmly received in the leading parts; and Signor Bettini was 
as earnest and painstaking as ever. The members of the 
orchestra have done their best to serve two masters; but the 
pernicious effect of dividing the conductorship should by this 
time have become apparent even to the lessee. Considering 
what an important personage Mr. Augustus Harris has be- 
come since the rise of spectacular Opera, we cannot conclude 
our notice without a line of recognition for his services— 
indeed, the fact of his being engaged at St. Petersburg is a 
convincing proof how much clever stage-management has to 
do with the success of modern lyrical works. 


The prospectus of Her Majesty’s Opera promised only two 
comparative novelties, but even these two pledges were not 
redeemed. Certainly Cherubini’s “Deux Journées” was 
produced (although never repeated), but Auber’s “ Diamants 
de la Couronne,” pushed forward even to the closing night, 
was withdrawn at thelast moment. ‘Then “Der Freischittz,” 
“ Dinorah,” “Don Giovanni,” “ Anna Bolena,” and many 
other Operas contained in the prospectus, were never given at 
all, a fact still more extraordinary when we consider that alt 
the vocalists included in the cast of these works were in the 
theatre during the season. As lessees of Opera-houses, how- 
ever, seem to arrogate to themselves the exclusive right of 
disregarding every promise made to the subscribers at the 
commencement of the season, it is, perhaps, better to treat 
prospectuses like “prophetic almanacs,” and throw them 
aside at the end of the year, with thanks to their authors for 
the few events which have come true, and a feeling of cha- 
ritable forgiveness towards them for those which have not. 

The great event of the season has been the unexampled 
success of the tenor, Signor Campanini, who literally took the 
house by storm on his début as Gennaro, in “ Lucrezia 
Borgia,” and has confirmed his position by every subsequent 
performance. Signor Rota, too, who made his first appear- 
ance on the same eveningas the Duke, has thoroughly estab. 
lished himself as an excellent and reliable singer. Madlle. 
Marie Roze, also a new comer, will make an excellent seconde 








donna, if she will consent to remain in that position; but 
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Margherita, in Gounod’s “ Faust,” is beyond her powers. 
The return of Madlle. Christine Nilsson (now Madame 
Rouzaud) hag proved to us that America is scarcely a school 
for the development of the refinements of art. Her voice has 
perhaps increased in power, but her natural coldness (which, 
with all her exquisite vocalisation, was ever apparent before 
her departure for the United States,) is now partially con- 
cealed by an exaggeration of manner which, to us at least, is 
scarcely an improvement upon her former style. Madlle. 
Marimon has added but few parts to those which she played 
last season, but she has been a genuine attraction, and we are 
much mistaken if she do not materially increase her reputa- 
tion in each succeeding season. Madlle Grossi made a suc- 
cessful début, but soon di-appeared. Miss Kellogg has been 
received with a warm welcome on her return to the establish- 
ment, and we trust that next year we may not only see her 
as a permanent member of the company, but have the oppor- 
tunity of testing her powers in an entirely new part. 
Madlle. Titiens remains unapproachable in the characters 
already identified with her name, and Madame Trebelli- 
Bettini has rendered invaluable service as a contralto. With 
the exception of Signor Campanini, no tenor has been equal 
to the first parts, although Signor Fancelli and M. Capoul 
have sung their best, and the same may be said of Signori 
Vizzani and Rinaldini. Signor Mendioroz has divided the 
honours with Signor Rota; Signori Foli and Agnesi have 
fally sustained their high reputation as basses ; and, although 
we cannot admit the claims of Signor Borella, the public has 
accepted him in the best buffo characters. We have already 
said that Cherubini’s ‘‘ Deux Journées”’ was too good for the 
audience, and those who wish for something more than 
singers’ Operas must therefore wait patiently for better days. 
The well-known works have, according to annual custom, 
been played the usual number of times, with the usual 
amount of applause, and the usual offering of bouquets to the 
public idols on the stage ; and as the lessee has had, we hear, 
a successful season, nobody, save a few carping critics like 
ourselves, can possibly be dissatisfied. The orchestra, con- 
ducted by Sir Michael Costa, is thoroughly under command, 
and if we could only get a more subdued tone from the brass 
instruments when accompanying yoices, it would be absolute 
perfection. A word of praise for the general efficiency of the 
ballet department must terminate our retrospect of the season 
at Her Majesty’s Opera. 

The Philharmonic Society is gradually and carefully ex- 
perimenting upon the public taste. As a doctor feels the 
pulse of his patient, and cautiously tries the effect of a new 
diet, occasional doses of the music of modern Germany are 
prescribed, after a careful consultation of the directors, and 
with a result which may on the whole be considered en- 
couraging. When we remember what obstacles the Society 
encountered years ago in forcing the claims of Beethoven 
upon the attention of its subscribers, we can scarcely wonder 
that equal difficulties should be experienced in craving ad- 
mittance for those who work with even a greater disregard 
for the conventional forms of art. Schubert, and even 
Schumann, are now almost safe; but others, whose fame is 
cordially acknowledged in the land of their birth, must be 
content to wait for recognition in conservative England. Our 
thanks are due for such revivals as the Concerto of Handel, 
the Organ Toccata and Concerto of Bach, and the Sym- 
phonies of the late Cipriani Potter and Sir Sterndale Bennett; 
but when we find that the overture to “ Ajax,” by the last 
named composer, was the only new work produced during 
the season, it certainly appears as if the enterprise of the 
Society were on the wane. 

The Crystal: Palace has thoroughly maintained its cha- 
racter for the performance of the highest class compositions, 
and Mr. Manns, the talented and zealous conductor of the 
concerts, may fairly claim the credit of having blended 
instruction with entertainment. Those amongst the listeners 
who are sufficiently earnest in their attention to the music 
may probably have that attention occasionally disturbed by 
the devotion of some of the feminine portion of the audience 
to their books, crochet, and knitting during the performance, 
and may not like the walking accompaniment outside of 
those who cannot, or do not desire to, enter the concert-r.om; 
but these are minor defects, all of which will, no doubt, be 








remedied in time. We must here, too, refer to the National 
Music Meetings, which have been more successful than could 
have been anticipated. considering the novelty of the ex 
ment, No better proof of the interest which they excite 
amongst artists could have been afforded than the fact of» 
many eminent musicians at once consenting to serve ay 
jurors; and, although but few choral societies entered fy 
competition, it can scarcely be doubted that, as the object of 
these gatherings becomes better known and appreciated, 
there will be an increasing desire amongst country choirs t 
display their powers before a London audience. Meanwhile 
it must be recorded that at least four solo vocalists wer 
brought prominently forward who, but for these meetings 
might never have become known, and much facility in sing 
ing at sight was evinced by several choral bodies. 

At the “Oratorio Concerts ” (this season judiciously te 
moved to Exeter Hall) we have had performances of some of 
the standard sacred works, which have been universally ae 
knowledged as the most perfect ever given in the metropolis, 
The few words with which we opened our present artids 
must, we fear, explain why the revival of forgotten compos. 
tions has not been vigorously proceeded with. If Oratorio. 
lovers prefer to listen again and again to the beauties of 
“ Elijah,” instead of to make themselves gradually acquainted 
with the profundity of Beethoven’s Mass in D, the publig 
and not the directors, must be blamed for the non-production 
of un-familiar works; for, as we have already said, until the 
presentation of art-creations ceases to be a mere commertid 
speculation, we can hope for but’a small amount of progres 
Meanwhile we must not forget that the recognition @f 
Handel’s “ Jephtha” as one of his finest Oratorios, and the 
popularity (we may almost say) of Bach’s S. Matthey 
“ Passion Music” is entirely owing to their excellent per 
furmance by this Society ; and in a review of the past season 
we must chronicle the highly successful production of Bacht 
*«« Passion-Music” according to 8. John, by a‘portion of the 
fine choir of this Association at the Hanover Square 
under the direction of Mr. Barnby, whose zealous services il 
connection with the ‘Oratorio Concerts” cannot be ti 
highly praised. 

The concerts of Mr. Henry Leslie’s Choir have an especial 
character which must always make them welcome. Unit 
companied part-music has this season formed a more thal 
usually prominent feature in the programmes of these entet- 
tainments, and we need scarcely say that the perfection with © 
which it is interpreted affords unquestionable proof of tht 
devotion, not only of the conductor but of the choir, to th 
especial object for which this Association was instituted. We 
must not omit to mention the production of Carissimis 
Oratorio, “ Jonah,” which was so successful that Mr. Leslie | 
felt himself justified in repeating it, to the great gratification 
of all who are interested in the rise and development 
Uratorio music. 

The Sacred Harmonic Society has given its usual number 
of concerts, presenting the works only which are sufficiently 
stamped with the public approval. During the season, tod, 
several excellent pianoforte recitals have been well attended, 
amongst the most interesting of which, in an historical sens, 
we may mention those of Mr. Charles Hallé and Herr Pauet. 

The Albert Hall, struggling against its acoustical defects 
and its amateur management, has met the fate which we 
from the first predicted. Had the aid of the highest pro- 
fessional talent in the country been sought to ensure the 
perfect arya of massive musical compositions (the 
only works at all available in so large an area) success might 
have been ensured; but the performance of a choir without 
orchestral accompaniment (to say nothing of the feeble pro- 
grammes which were provided for each concert), i 
common-place entertainments with solo vocalists, and a few 
organ recitals were scarcely attractions sufficient to draw 
audiences from the West-end Concert-rooms, and the conse- 
quence is that, with the exception of those trustful person 
who had been persuaded to purchase the right of sitting im 
the Hall for life, the auditors were usually limited to the few 
who were drawn there by the aristocratic atmosphere by 
which the building is surrounded, or by curiosity to see4 
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structure so beautiful and symmetrical, and respecting which J 


so many brilliant predictions had been industriously 
forward. : 
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Two musical Knights have been added to the list during 
the year—Sir John Goss and Sir Robert Prescott Stewart (of 
. The claims of the former of these artists to the 
distinction conferred upon him are too well known to need 
any remarks on our part; and, although the reputation of the 
latter is perhaps somewhat more local, his many talented 
itions, which are now obtaining extensive acceptance, 
sufficiently prove that this official recognition of his merits is 
thoroughly well deserved. 
Since our last record of the musical events in the metro- 
an earnest and true artist has passed from us in the 
of Mr. Cipriani Potter. In his early career in this 
country, by the constant performance of classical music, he 
inculcated a love for this form of composition, as opposed to 
the “ brilliant ” pieces of the day, which rapidly spread from 
the mere aristocratic patrons of the art to the general public ; 
and his edition of the pianoforte works of Mozart aided much 
‘our knowledge and appreciation of the genius of this com- 
. His position as Principal of the Royal Academy of 
oe pve him an excellent opportunity of exercising the 
most beneficial influence upon the rising artists of the day ; 
and during the many years in which he held this office he 
laid the foundation of a solid school of tuition, which will be 
carried forward, not only by his pupils but by the many who, 
without having received the benefit of his instruction, were 
almost insensibly guided by the invaluable advice and aid 
which were freely accorded to all who sought his com- 
' came and co-operation. As a composer we believe that 
. Potter will take a higher rank than he did during his 
life-time, for his pianoforte works are so full of musicianlike 
and so well written for the instrument (his Studies 
especially having an enduring value for students) that they 
must always command a sale amongst the higher class of 
anists; and at the Philharmonic we may hope annually to 
one, at least, of his Symphonies, the merit of which 
might certainly entitle them also to an occasional place in 
the programmes of the Crystal Palace concerts. 
two meetings of artists and lovers of art (more exten- 
sive than any: within our recollection), the first to assist at the 
rong to Sir Sterndale Bennett, and the second to cele- 
the Jubilee year of the Royal Academy of Music, 
deserve record as amongst the most prominent signs of the 
gowing interest taken in all that bears on the healthy pro- 
gress of music in this country, That a steady persistence in 
agood cause is the truest road to ultimate success is proved 
by these demonstrations beyond doubt. Sir Sterndale Bennett, 
whoall his life has couried art instead of fashion, is now 
teeognised, not only by musicians, but by the general public, 
as his great merit demands; and the Royal Academy of 
Music—slighted by Governments, actively opposed by a 
formidable learned Society, and for some time persistently 
tteated with contempt by a certain section of the press— 
Tears up its head on the fiftieth anniversary of its existence, 
holds out the hand of friendship to some few who had left it 
initsadversity, and boldly announces that its prosperity is 
far beyond that of any former year. Fashion may do much 
todeteriorate music and its followers in certain quarters, but 
facts like these nerve the true champions of art to pursue 
their straightforward course with unflinching perseverance ; 
for although we may live luxuriously on the falsehood of the 
day, it is perfectly possible to exist respectably on the truth. 





Ar the Worcester Festival, which commences on the 10th 
inst. the sacred performances will consist of Mendelssohn’s 
elijah,” a selection from Handel’s “Samson,” Hummel’s 

Solennelle”’ (No. 2), Haydn’s “ Creation,” Bach’s 

8. Matthew “Passion Music,” Mendelssohn’s “Hymn of 
»’ and Handel’s “Messiah.” At the evening con- 

we are promised selections from the works of Mozart 

and from Handel’s “L’Allegro” and “Il Pensieroso,” and 
the whole of Beethoven’s “ Ruins of Athens.” The vocalists 
ge are Madlle. Tietjens, Madame Lemmens-Sherring- 
adame Patey, Miss Alice Fairman, Mr. Sims Reeves, 

. Vernon Rigby, Mr. Edward Lloyd, Mr. Santley and 

» Lewis Thomas. The orchestra will be led by 
M. Sainton, and, as usual, Mr. Done will conduct; Dr. 

ésley will preside at the organ, and Mr. G. Townshend 
Smith at the pianoforte. 


, THE Festival at Norwich begins with a sacred _per- 











of Sullivan’s Festival ‘“‘ Te Deum,” and Haydn’s “ Creation.” 
The morning performance, on Wednesday, will be “ Elijah,” 
on Thursday, Benedict’s “St. Peter,” and on Friday the 
“Messiah.” At the first miscellaneous evening concert, 
on Tuesday, Mr. G. A. Macfarren’s Cantata, “ Outward 
Bound ” (composed for the occasion), will be produced ; at 
the second, on Wednesday, a Scena, with chorus, “ Rhine- 
land,” composed by Dr. E. Bunnett, will be sung for the 
first time by Madlie. Tietjens; and on Thursday evening, 
the first Allegro and Scherzo, from a symphony, in G minor, 
composed for the Festival by Sir Julius Benedict, a new 
Overture ‘‘ Endymion,” by Mr. King Hall, and a Festival 
Overture by Mr. F. H. Cowen will be produced; also 
vocal pieces including a song, “ Guinevere,” = Mr. 
Sullivan, composed expressly for, and sung by, Madlle. 
Tietjens. The principal vocalists are Madlle. Tietjens, 
Madame Cora de Withorst, Madlle. Albani, Madame Patey, 
Madame Trebelli-Bettini, Mr. Sims Reeves, Mr. W. H. 
Cummings, Mr. Kerr Gedge, Mr. J. G. Patey, and Mr. 
Santley. The band will be led by M. Sainton, and the 
conductor will be Sir Julius Benedict. Detailed accounts 
of both Festivals will appear in our next number. 


Mr. W. Lemanrz, of Brixton, has been appointed conductor 
to the Railway Clearing House Musical Society. 


At one of the “ People’s Concerts” at the Royal Albert 
Hall, the experiment of forming a programme exclusively 
from the compositions of Balfe, Wallace, and Bishop proved 
so successful that the plan, with even a more extended list 
of native composers, might, we think, be most advantage- 
ously adopted occasion by London concert-givers, The 
vocalists at this Gacosughis English concert were Misses 
K. Poyntz, Williams, and Jones, Messrs. Chatterton, 
Jefferys, Ward, and Raynham, the latter gentleman 
receiving encores for the songs “‘ The Pilgrim of Love,” and 
“Yes, let me like a Soldier fall.” 


Tue choir boys of 8. Mary, Boltons, West Brompton, on 
the occasion of their annual excursion (which took place on 
Saturday, 27th July), took the opportunity of presenting 
their organist and choirmaster, Mr. Horace Buttery, with a 
testimonial in the form of a very handsome ivory card-case, 
suitably inscribed with name, &c., as a mark of their respect 
and esteem. The presentation was made by Mr. Edwards, 
himself an old choir boy. Mr. Buttery, in responding, gave 
the health of their esteemed vicar, the Rev. W. J. Du Bou- 
lay. The healths of Mr. Alfred Radcliffe and Mr. Reynell, 
important and energetic members of the choir, were also 
proposed. After cricket, &c.; the party left for London, the 
journey home being enlivened by several part-songs. The 
neighbourhood selected for the excursion was the charming 
hill of S. Martha’s, near Guildford, Surrey. 

Tur monthly concert of the S. George’s Glee Union was 
given on Friday, the 2nd ult., at the Pimlico Rooms. The 
pianoforte solos of Miss Julia Augarde, a very youthful 
performer, were much admired. Miss Horder sang “‘ Robert 
toi que j’aime” in excellent style, and Miss Janet King’s 
“Should he upbraid” was also admirably rendered. Mr. 
Stringer and Mr. Ellis were the other soloists, and the 
members of the choir gave very creditably several glees 
and part-songs under the able conductorship of Mr. Garside. 


Tue degree of Doctor in Music was conferred upon 
Mr. H. D. Stanistreet, Mus. Bac., Oxon, Organist of Tuam 
Cathedral, at the Summer Commencements in Dublin, by 
the Vice-Chancellor of the University of Dublin. 


A Sacrep Concert took place at the British School Room, 
Lower Norwood, on the Evening of Tuesday, the 30th July. 
The choruses consisted of selections from the Musical 
Times, with the addition of Kent’s “Blessed be Tho u” 
There was a good attendance. The principal vocalists were 
Mrs. Bishop, Mrs. Fincham, Miss Tasker, Mr. Haig and 
Mr. Coppin. Amongst the solos were “‘O rest in the Lord,” 
“Nazareth ” (Gounod); “Consider the lilies” (Topliff) ; 
“ Abide with me” (Tolhurst); and a new song, by the same 
composer, written expressly for the occasion, ‘‘ Fear thou 
not, for I am with thee.” Two trios “Lift thine eyes” 
(Elijah) and “ Orpah left Naomi ” (Ruth) ; were also included 
in the programme. Conductor, Mr. Carter; harmonium, 
Mr. George Tolhurst. 


Mr. J. Baucurr’s Musical and Literary Entertainment 
at the Pimlico Rooms, on the 12th ult., attracted an over- 
flowing audience. The vocalists were Miss A. L. Fielding 
(who was highly effective in Bishop’s “Tell me, my 
heart,’’) and Messrs. F. Herbert and Percy Hazeldine, who 
acquitted themselves with credit. Mr. G. W. Hallett, R.A.M., 





formance on Monday evening, the 16th inst., consisting 


gained considerable applause for his brilliant playing of a 
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fianoforte solo, Mr. J. C. Bird’s English-Concertina solo, 
Robert toi que j’aime,” was well received ; and Mrs. Dauncey 
Maskell, of the London Academy of Music, gave a success- 
fal rendering of various selections from the Poets and 
Humourists. Messrs. W. R. Twick, M. Boyd, and Mesdames 
Graham and Alice Giles, also took part in the entertainment. 


A CorresponvENT of the Scotsman, writing from Switzer- 
land on the 12th ult., gives the latest news of Professor 
Oakeley, who was then at St. Nicolas, Canton Valais. He 
is said to be fairly progressing, considering the serious and 
complicated nature of his accident; and his doctors have 
expressed a hope that he may shortly be removed to Geneva 
or its neighbourhood. 

An interesting ceremony took place at the Upper Berkeley 
Street Synagogue on Saturday, the 17th ult., when an 
exquisitely chaste ivory bdéton, mounted in gold, was pre- 
sented to the Organist, Mr. C. G. Verrinder, by the senior 
member of the choir, Mr. P. E. Van Noorden, who, after a 
few introductory remarks, read an address signed by all the 
members of the choir. The bdton bore the following in- 
scription :—‘“‘ Presented to C. G. Verrinder, Mus. Bac., 
Oxon, by the Members of the West London Synagogue, in 
recognition of his great ability,and of their esteem and 
appreciation of his untiring exertions on their behalf.” 

- Cremona INSTRUMENTS AT THE VIENNA EXHIBITION OF 
1878.—For some months in the summer of 1873 there will 
be, in connection with the Vienna Universal Exhibition, a 
special exhibition of as many of the ancient Italian violins 
and allied instruments, as tenors, violoncellos and double 
basses, even single parts undoubtedly genuine, such as 
scrolls, base-bars, bridges, sound-posts, &c., ascan be brought 
together. These will be submitted to the examination of a 
skilled jury, not for the ee of assigning a rank to the 
instruments, but in order that a réswmé may be issued 
showing what in the opinion of the jury are the qualities 
required for the production of good new instruments. The 
principle will be, that all works which are not genuine (that 
is to say, not of Italian or Tyrolese origin), and all those 
which, even if genuine, in some of their parts have lost 
their original character by repairs, are to be altogether 
excluded. Detailed regulations will be published hereafter. 











Rebietos. 





Nove.io, Ewer anp Co. 


Lohengrin. A Romantic Opera, in Three Acts. Com- 
posed by Richard Wagner. Edited by Berthold Tours, and 
translated into English by Natalia Macfarren. 

Iv appears that music-publishers have more spirit 
than operatic managers, for here is the second of Wagner’s 
| tein works issued to the London public before one of 

m has been heard on the stage in this cotntry; and 
indeed it would seem, after the unredeemed promise last 
season at the Royal Italian Opera, that, unless a German 
company will boldly come to England and present us with 
@ specimen of the “music of the future,” sung in the 
language of the country in which it was composed, there is 
little hope of our ever being able to fairly gauge its merits. 
It is especially important to impress upon all persons 
the necessity of suspending judgment upon the Operas of 
Wagner until they have been placed upon the stage with 
the accessories of scenery, action, groupings, and costume, 
all of which the composer so emphatically insists upon as 
essentials of the highest lyrical drama; for, question the 
soundness of his theory as we may, we must criticise it not 
in fragments, but as a whole. In “Lohengrin,” perhaps 
even more than in “ Tannhiuser,” the music depends for 
its effect upon the simultaneous representation of the drama 
which it iifanteabem, and it should not therefore be sung in 

Wwing-rooms with a pianoforte accompaniment, except as 
@ means of recalling the vivid sensations previously ex- 
petienced by a stage performance of the work. Wagner 
always chooses subjects—especially for his latest Operas— 
wot only full of romantic interest in the story, but demand- 
img much stage display, so that by weaving together the 
styles of composition appropriate for the illustration of 
these two phases of lyrical art, and bestowing the minutest 
attention upon the scenic effects, he is enabled to appeal 
with equal force to the lovers of music and the lovers of the 
drama. Even on the pianoforte, the beauties of the Prelude 
to “Lohengrin,” cannot fail to make themselves felt. There 
ig a dreaminess and a mysticism about it which excellently 
prepares the listener for the character of the work ; although, 
considering the composer’s command over the resources of 














had he given us an overture which should shadow forth thy 
varied incidents of the Opera. Those who pass through th, 
music of this remarkable composition in the very a 
edition here presented cannot fail to be struck with 
original and highly dramatic points, amongst which 
mentioned the Bridal March and Chorus, the Introductign 
to the third act, the grand duet between Elsa and Lo 

and the Finale, which although, as we have already 
requiring the aid of scenic effect, would be e 
attractive, if well sung, in a drawing-room. The work, 
translation has been excellently performed by M 
Macfarren, who has evidently thoroughly entered into thy 
spirit of the music—a great portion of the text, indeed, 

so skilfully rendered as to make us hope to hear this versig 
of the Opera, if we cannot hear it in the original Germm, 
The indications of instrumentation are profuse, and gives 
vivid idea of the richness of the score. It remaing fat 
say that the editing of the work could not have beeng. 
trusted to an abler or more conscientious musician th 
Y Berthold Tours, whose task has evidently been a laboy 
of love: 


We give Thee thanks. Anthem for Tenor and Bass, wih 
chorus. Composed by J. L. Hopkins, Mus. Doc. 


A smooTHLy flowing melody is assigned first to the low, 
solo voice, and then transposed a fifth higher for the othe, 
It is continued for the two in harmony, and here are som 
good effects from the occasional crossing and re-cro; 
the parts with points of imitation. The chorus 
with the opening phrase, which is well amplified. The fall 
ness of all the voices is relieved by some passages. in dnet; 
and a coda, in accelerated time, with some brilliant, by 
sparingly used chromatic harmony, makes an admirtabk 
conclusion. In the accompaniment of the louder portion, 
it may be discreet to make more use of the pedals aaa 
indicated in the copy, for there may else be a thinnessin 
the body of sound, which ought to be filled out by the 
independent organ part; the latter portion of this is byig | 
the more effective, and might be a model for the improm 
ment of the foregoing. The anthem is purely write, 
showing what beauty may be developed from the free style 
when this is used without licentiousness. We commen 
this brief and meritorious piece to general adoption, 


Come unto Me. Sacred song. The words by the Rev. 
Bonar. Composed by Willem Coenen. 

Tue difference between a sacred song and a song to sacttl 
words appears to be so little felt either by amateur vocalith 
or listeners that it has become quite the custom forth 
most common-place ballad writers to turn their attention) 
this class 0 composition as soon as they have obtaineds 
sufficient popularity for their works to be asked for, im 
spective of their merits. The truth is that a song consisting 
of a few chords grammatically (or even, too often, 
matically) strung together, accompanying a Tugubrious ta 
to religious verses, is one of the easiest things to write; fir 


as the words of scripture are sanctified before the notes a 


put to them, half the composer’s work is accomplished, am 
the other half may be safely left to the tacit belief in th 
mind of the public that everything signed by so eminent’ 
name must be good. Such compositions are we know ofa 
dismissed by reviewers with two or three lines of fait 
praise; but we cannot but believe that it is the dutyd 
those to whom these songs are submitted for notice, to stat 
boldly what they think of them; for even if they shoul 
afterwards have a large sale, it is at least a source of satil 
faction to the critic to think that it has not been aided byt 
few conventional words of encouragement which mi 
have been written without travelling beyond the title-page 
The composition before us is obviously the work of a 80 
and thoughtful musician, and moreover of one who does ntl 
set sacred words to secular phrases. The opening recitative 
is full of true religious feeling, and the “ Andante,” com 
mencing in F minor, the bass announcing the theme 
which the voice begins, expresses with much devo 
calmness, the lines— 

“ T heard the voice of Jesus say, 

Come unto Me and rest.” 

Mention must also be made of the transition to the tonie 
major, on the words “I found in Him a resting place,” the 
solid and appropriate harmonies to which aid much the 
effect of the voice-part. There can be little doubt that this 
song requires only to be known to be fully a preciated; 
and for the satisfaction of those who look for a great 
vocalist’s stamp of approval upon the title-page, we may 
state that it has been already sung by Mr. Sims Reeves. 


the orchestra, we should have been infinitely more please) 
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‘Ashort Morning, Communion and Evening Service, in F, 
septo music by Henry Baker, Mus. Bac. — 
Tus Service has, to the best of our belief, been some 
before the world, and, being frequently performed at 
ehurch in Wells Street and elsewhere, it may be sup- 
posed to have won public approval, and so to have passed 
outof the pale of individual criticism—individual because, 
a journalist, like a sovereign, styles himself “we,” 
he is but one, and is accountable to his readers as to his 
own conscience for all he thinks, or at least for all he 
divulges of his thoughts. The work is before us for review, 
however, and therefore, though on the whole we wish not 
toflyin the face of general opinion, we may not withhold 
the estimation of good and less good that we form of this 


tion. 

Me. Henry Baker we understand to be an amateur, or at 
least to have so been at the time this Service was composed, 
and as such, the production, although not immaculate, is 
much to his credit. We protest broadly against the gabbling 

idity of enunciation that prevails generally throughout 
the series of pieces, which, where it does not entirely obscure 
the words, gives them so trivial an air as borders strongly 
om profanity. The fault is not peculiar to the present work, 
but is unhappily too common in the Church use of our 
time; its prevalence goes far to divest the Daily Service of 
solemnity, and even of reverence; and the subject is of 
guch grave importance as to demand the consideration of 
far abler to discuss it than is the individual 

ity who offers these remarks. As notable an instance 
many of the extreme to which our composer carries this 
oe speed of utterance, is at the words in the 
e “into His courts with thanksgiving” (this is the 
musician’s accentuation), where, the tempo being remark- 
quick, the words “with thanks” are set to quavers, 

are thus all but unpronounceable. There is meaning in 

the recurrence, at the words “Thou art the King,” &c., of 
the phrase set to the declaration of the fourfold praise of 
the Apostles, the Prophets, the Martyrs and the holy 
representing, as it does, “the King of Glory” to be 

the subject of the laudation. There is less pertinence in 
the repetition of the idea, which first appears at the words 
“When Thou tookest,” &c., for the final sentence of the 
hymn, “O Lord in Thee;” but even this may be received 
a# implying that we have “trusted” because He took upon 
Him our deliverance. Thoughtfulness such as this evinces 
is ne of the best distinctions, and there are many good 
ones, of the Church music of our day from that of the last 
, Wherein the words are set as vocalising syllables, 

ess totally of their sense and expression. Here are 
twosettings of the Kyrie, of which each is charming, and 
there will always be difficulty in choosing between them. 
the author is an amateur of the Italian language 

a#well as of music, else it is hard to account for his using 
the term “Pid rall.” in the Credo, where the time has not 
been getting slow, and so can hardly be more getting slow. 
This scarcely judicious to assign the A below the staff to 
soprano voices, as is done in this piece to start the 
Phrase “He suffered.” Of greater consequence is the har- 
monic incident that directly follows; to our perception the 
ished third is the harshest combination that can be 

but = it can be used, and its harshness may be 

led with more propriety to the description of the Divine 

m than to an indifferent subject; but the progression 

of the bass from G sharp to B flat for the presentation of 


| the chord in another inversion is as new as it is un- 


Satisfactory, and as unpleasant as both. The Sanctus is 
beautifully conceived, ‘oan in no respect fails in its execu- 
tion. We like far less the Gloria. The Magnificat is the 
Meritorious piece in the series; it is a bad instance 
bad system of intermixing the chant form with 
ieal phrases, and the pattering principle of which 
We have already complained, produces here, we regret to 
an effect that is nothing short of comical. The 
Mune Dimittis is wrought in a better spirit, and the 
: is the same in this as in the other two places 
Where the words occur. We will suppose that the author 
Would not now put forward some portions of this Service, 
cole best parts of it could not be improved. 
short, full Oathedral Service in F. By Samuel 
Sebastian Wesley. 
‘Tux title of this work, in association with the name of the 
or, raises great expectations, which the work itself does 
Rot fulfil. “Short,” it is truly, short to a marvel, for there 





is not a word repeated throughout the whole series of pieces, 


the notes are sometimes iterated chantwise, so as to 
the utmost rapidity to the enunciation; and thus the 


performance may be effected in as brief time as that of any 
extant setting of the text, if not in less—alas! that this 
should be a point of such necessity in our Cathedral service 


that it should become one for commendation. In other 
respects the composition is unworthy the great powers of 
Dr. Wesley. - 

In the Te Dewm there is a good reading of the text where 
the passage “‘ We believe that Thou,” is directed to be sung 
piano, representing the awe wherewith the great last judg- 
ment is expected; and this is the more remarkable, as being 
the single direction for loudness or softness throughout the 
entire Service. On the other hand, it is curious to place the 
last syllable of the word “ continually” on the first note of 
a bar, and so give it the strongest accent, albeit the higher 
note for the second syllable in some degree qualifies but 
still does not cmmanente this. The effect is unsatisfactory 
of the second inversion of the chord of A minor (the key 
being C) on the word “fellowship.” At the words “govern 
them,” it would be pleasanter to have the E flat than 
natural in the chord which precedes the second inversion 
of G minor ; and between this and the next bar, the ascent of 
the 7th of the dominant chord is at best a piece of care- 
lessness. 

The setting of the Jubilate is far more successful. The 
emphasis on the third word in “ We are His people,” is ap- 
propriate as itis unusual; there is a beautiful phrase set to 
“Tt is He,” &c., though we fail to perceive the pertinence 
of the very pathetic close in D minor to the last words; 
and there are other incidents which must please the 
musician. 

In the Communion Service the Sanctus is highly to be 
admired as a fine piece of music and a good piece of 
declamation. We are unable to account for the conclusion 
of the Kyrie in a different key from its commencement, 
which, if appropriate in the Response that is sung nine 
times, as showing that the course of prayer is in uncom- 
pleted progress, can have no fitness to the tenth Response, 
since this is certainly conclusive. The setting of the Credo 
is so hurried that saving of time seems to have been the 
sole purpose in its construction. 

In the Evening Service it is impossible to pass by the 


consecutive sevenths between the extreme parts DC in 


bar 5 of the Magnificat, because their effect stands out with 
painful prominence. We prefer the music for the Nune 
Dimittis to that for the other piece, and admire the final 
treatment of the “Glory,” &c., more than any portion of 
the whole work. This and other passages to which reference 
has been made are ample evidence of who is the author, 
and that he is one of the most gifted and accomplished 
musicians in the country, wherein we find reason for regret 
that he has not written the entire composition up to his 
own high standard. 


Magnificat and Nune Dimittis, set to music in the key 
of C, for voices in unison, by Joseph Barnby. 

PREFERENCE falls unhesitatingly on the second of these 
pieces, in which there is a truly ideal rendering of the 
sweet sense of the text—the act of devotion is accomplished, 
the heart of the worshipper is suffused with the blessing of 
holiness, and, at peace with himself ‘and with mankind, he 
is about to quit the house of prayer; as the expression of 
the canticle rises from meekness to exultation the character 
of the music is accordingly modified, until, in the final 
glorification it becomes loudly jubilant. This view of the 
situation is charmingly pictured in the notes, and, liking 
the whole, we admire particularly the opening phrase. We 
would that the Magnificat were less chromatic, and this 
apart wholly from the still open question of the more or 
less fitness of the diatonic or chromatic style to ecclesiastical 
use, but purely on practical grounds, as being incompatible 
with the capabilities and the sympathies, too, of congrega- 
tions for whose performance an unisonous Service must 
mainly be designed. The composer, always distinguished 
by care for the declamation of his text, has obviously had 
this most important purpose in view in the present piece, 
but we think has missed his aim in the separation of the 
musical and the literary phraseology; for example, the 
word “Lord” occurs on the third le of a rhythmical 
pares that is completed on the second note of the fourth 

ar, on which second note (the resolution of a discord) 
begins the sentence “And my spirit;” this view of the 
rhythmical division is confirmed by the repetition of the 
passage at the words “ All generations,” where the words 
and the notes close together. 
The service is dedicated to the Rev. J. Powell Metcalfe, 








to whom the world is largely ,indebted for his stauneh 
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advocacy of the principle of setting the Service to be sung 
in unison with a free organ accompaniment. In country 
churches, where the musicianship of the singers is not 
equal to the Sa of separate parts, the congregation 
may be taught, if only by repetition of the same piece from 
Sunday to Sunday, to execute music of moderate sim- 
plicity, and of distinctly melodious character, which they 
may all sing in unison, when each will take and give con- 
fidence. Were this practice extensively cultivated, it must 
be as extensively successful, and its success is eminently to 
be desired, not only as a means beyond all others of pro- 
moting congregational singing, but as a probable means 
also of displacing, to some extent let us hope, that grievous 
musical abomination and historical anachronism, the so- 
called Gregorian Chant, which is only rendered tolerable to 
hearers and singers by its being sung in unison by all the 
people present. The difficulty in the adoption of this ex- 
cellent principle of singing the Canticles in unison is that 
there are so few extant specimens of their composition in 
this form as to compel either constant repetition of the 
same setting or the alternation of this with pieces in vocal 
harmony. We rejoice, then, to find the few extended by 
the one addition we have here noticed, for the wide accept- 
ance of this piece will tend to the promulgation of the 
system. 

Hear my Prayer (“Hor mein Bitten”). Composed by 
Mendelssohn, and transcribed for the Pianoforte by Arthur 
O’Leary. 

Reminiscences of the works of the great composers are 
always welcome to the cultivated amateur, and we often 
wonder that “transcriptions ’’—or more properly “ adapta- 
tions ’’—of the standard choral and instrumental composi- 
tions for our household instrument are not more multiplied. 
Mr. O’Leary’s piece is rather a “ meditation’’ on Mendels- 
sohn’s beautiful prayer, than a “transcription,” for the word 
in its true sense — that every portion of the original 
work is transferred to the pianoforte, skill and judgment 
being shown in the arrangement of the vocal and instru- 
mental score, so as to re-produce as much as possible the 
composer’s intention. Commencing with a few bars of the 
soprano solo, Mr. O’Leary proceeds at once to the “ Poco 
piu di moto,” and afterwards by a clever mixture of the 
voice-part with the accompaniment, succeeds in producing 
some highly effective passages. The piece may be well 
recommended both for practice and performance. 


Serenade Italienne, pour Piano. 


La Sylphide. 
Par Alfred Jaell. 


TueEseE two pianoforte pieces are excellent specimens of 
the most refined “drawing-room music,” but they are by no 
means easy to execute with that neatness and precision 
which they demand. The “ Serenade,” has an exceedingly 
graceful theme, moving in ¢ rhythm, but the accompani- 
ment is in four crotchets in the bar throughout. The hands 
can readily be separated when the subject is first given out ; 
but afterwards each quaver in the melody has a group of 
six demisemiquavers to accompany it, and to play the four 
crotchets against the six groups is somewhat perplexing. 
Those who practise to overcome the difficulty will however 
be well repaid, for the piece is of so winning a nature that 
it cannot fail to please. The character of “La Sylphide” 
slightly resembles the “ Serenade,” as it moves in triplets 
of quavers in the treble, against two crotchets in the bass ; 
but it is much easier to play where the subject is orna- 
mented, as the hands do not in any place battle against 
each other. An enharmonic change on the 3rd page is a 
point worth noticing ; it gives much freshness to the melody, 
and the return to the key is also extremely effective. Herr 
Jaell is so accomplished a pianist that it is scarcely 
necessary to say how well all the passages in these two 
pieces lie under the hand; but the composer, especially in 
the first composition, appeals to advanced players, and, as 
will be seen by our description of his ‘‘ Serenade,” scarcely 
perhaps believes that what is no difficulty to him, can be a 
difficulty to anybody else. 


Sarabande, pour Piano. Par Woldemar Bargiel. 


Tus is a successful example of the style of the old 
masters, and is brief and simple enough to make a pleasing 
little pianoforte piece for those who can appreciate the 
quaintness of this class of composition. It has an attractive 
theme, in E minor, and the harmonies throughout are not 
only good but appropriate. We know nothing of the name 
of this composer, but, judging from this specimen, there 
can be little doubt that he can write music of higher im- 
portancce. 





Lr 


The Heart's Ease (“ Tausendschién”). Song. By C. Eckert, 


A SIMPLE and graceful theme to some verses, excell 
translated from the original German, by John Oxenford, 
The accompaniment moves with the voice in four crotchety 
in the bar throughout; and the harmonies are in good 
keeping with the unpretending nature both of the poetry 
and the music. The song may be conscientiously recom. 
mended to all who desire to produce effect by expression 
rather than display. 


Summer Time, or Beautiful July. Four-part song. Words 
by J. E. Carpenter, Esq. Music by Eardley Phillips, 

WE think it a pity to give two titles to a musical ,com. 
position, for as one must eventually be selected should # 
ever attain popularity, it is well that it should be chosen by 
the composer. Mr. Phillips has written a bright re: 
tuneful theme to some glowing verses, and the vocal parts 
are flowing and easy tosing. There is a slight false relation 
between the G sharp in tbe soprano, and the G naturalin 
the tenor, six bars before the conclusion, which we should 
like to see altered. ~ i 





J. B. Cramer AND Co. 

Katie. Scotch song. Poetry by Eliza Cook. 

Oh Linger (A song of Delos). 

Without thine ear. Poetry by Lord Byron. 

Composed by Charles Salaman. : 

TueseE three thoughtful and poetical settings of verse 
especially adapted for musical treatment will fully sustain 
the high reputation which Mr. Salaman has already obtained 
as a vocal writer. No. 1, although perhaps scarcely 
strikingly Scottish in character, is wedded to a theme 
thoroughly in sympathy with Miss Cook’s graceful poetry, 
The first verse, with the transition from minor to major, 
well contrasted in feeling with the second, which, expressive 
of the journey from, instead of to, a beloved “ Katie,” 
appropriately lingers in the minor throughout. No. 2 hasa 
flowing melody, in $ rhythm, which is so skilfully wove 
in with the accompaniment as to require a good pianist, a 
well as a good vocalist, to give it due effect. Amongst th 
many noteworthy points in this song we must especi 
mention the treatment of the phrase, ‘‘Thou bark glidé 
slowly,” the repetition of the words, and the lengthening 
out of the feeling conveyed by them in the pianoforte part, 
showing how deeply the composer has studied the meaning 
of his text. No. 3, the words from Byron’s ‘“‘ Corsair,” 
commences with a pathetic‘little symphony, in E flat minor, 
the voice-part, beginning effectively on the fifth of the -é 
note harmony, béing merely supported by chords. 
subject is extremely melodious, and the change to the tonie 
major, on the words “At length, at length, ’twas noon,” 
with the triplet arpeggio accompaniment, followed by the 
modulation into G minor, are happy instances of wl 
exaggerated musical expression. 


Thinking and Dreaming.. Song. Words by Mrs. M.A 
Baines. Music by Berthold Tours. 

Aw unpretending little song, so skilfully and delicately 
harmonised as to raise it into a prominence far beyond the 
average compositions of its class. The theme is melodious, 
and well expresses the words. We wish when the birds 
are mentioned that the composer had not been tem 
into introducing a “twiddle’’—for if the birds have 
“ warblings,” why should not the bees have their “ hum?”— 
but this is a minor defect in a composition which claims 
every attention from the musician. We are especially 
pleased with the phrase in the subdominant, and the retum 
to the first subject is extremely effective. This song should 
find favour with vocalists who desire something above the 
pattern ballad of the day. 


The Wanderers. Song. Words by Rea. Music by Alfred 
Plumpton. 

Ir would scarcely be imagined that a child dying, and 
speaking to its mother with its latest breath, could be 
selected as a fit subject to be musically treated for amateur 
vocalists; but this composition, with hundreds of others 
of a similar character, convince us to the contrary, and we 


are bound therefore, to record that both poet and composer - 


have been in the song before us thoroughly successful. The 
theme is extremely pathetic, and the harmonies are 
musician-like and appropriate throughout. The deep 
tragedy of the canshating lines, 
“ They reached the land they had sought so long, 
The life that the world calls death.” 


has been most sympathetically set, the “ Wanderers,” we 


presume, being supposed to expire in one last embrace. 





; 


Poetry by Mrs. Hemans, — 
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The Choice. Song. Words by Reginald Gharles Oldknow. 
Music by Virginia Gabriel. 
UNLESS reviewers are expected to follow, rather than to 
“Jead, public opinion, we cannot but feel somewhat surprised 
that a song like this should be submitted for critical judg- 
ment; for it can scarcely be supposed that, from a musical 
point of view, it can have the slightest claim upon our 
attention. If a childish tune, accompanied chiefly with 
tonic and dominant harmonies, can attract a sufficient 
number of the music-buying public to make the publication 
of such effusions profitable, so much the better for the 
ishers, and so much the worse for the art; but it can 
be imagined that those who have higher views of the 
tre aim of music should assist in disseminating such 
i We have spoken of the puerility of the music, but 
gal readers should imagine that it does not match with 
the words, here is the opening verse— 
“First came a Count, who sigh’d as he laid at my feet a bouquet ; 
With thanks for his elegant present I paid, but to him I said nay! 
Andthen came a Duke, who bracelet and rings in my basket would lay, 
Toreward him I whisper’d the prettiest things, but to him I said nay.” 
It would scarcely be credited that these lines should be 
written for ‘‘ music ;” but Virginia Gabriel has composed 
them, and the song is published in two keys, so that its 
beauties may be shared by vocalists with high and low 
oe That the composition will be extensively bought 
extensively sung there can be little doubt; and this is a 
“great fact,”” which should be taken to heart by those who 
constantly tell us that the love for high art is rapidly grow- 


ing amongst the masses. 








AUGENER AND Co. 
Playthings; for the Pianoforte. By Francis Edward 
me. 


Tas composition, evidently moulded upon Schumann’s 
“Kinderscenen,” contains four little sketches, “‘ The Hum- 
ming Top,” “The Broken Toy,” “The Rocking Horse,” 
and a Finale, illustrative of the child unsheathing his 
wooden sword and marching forth to mimic war. They are 
all well written and eminently suggestive of their titles; 
butthe question that naturally suggests itself with all such 
pianoforte pieces, is, by whom are they intended to be 
played? We should of course imagine that they are ex- 
pressly written for young children, but then they should be 

to their Umited mental and physical capacities ; 
with our experience of juvenile pupils, we are inclined 
to think that alittle pianist who could do full justice to 

“The Humming Top,” would have got “far above that sort 
othing” in his play hours, and would certainly not spend 
hisvaluable time in useless grief over a “Broken Toy.” 
Beyond this objection—which applies quite as much to 

of the German compositions of this class—we have 
nothing but praise to offer. The wail of sorrow at the 
appearance of the now useless toy is well expressed in the 
3 and the “ Rocking Horse ” (which is in our opinion 
the best of the numbers), has a swing throughout, which 
excellently illustrates the monotony of the motion that 
children so much delight in. The last few bars of the con- 
are extremely happy. The March is good, although 
searcely so much to our Thing as the other pieces. The 
is bold, but the modulations seem hardly in 
with so simple a theme, especially those in the 

fout bars commencing the second part. 





Henry STEAD AND Co. 
Coquette. Polka de Salon; pour Piano. Par Alfred Noyer. 
Taz line which divides a “ Polka,” from a “ Polka de 
” is, we presume, sufficiently understood by pur- 
chasers, and therefore it will not be necessary for us to 
whether Mr. Noyer’s Dance really justifies its title. 
however, a spinited Polka, and the passages, which lie 
Well under the hand, are both attractive and brilliant. The 
it part of the piece is where the composer quits his 
themes and degenerates into scales upon tonic and dominant 
harmonies. he substitution of “padding” for episodes 
grow naturally out of the general design of a com- 

is always a sign of feebleness. 


J. McDowELu AnD Co. 
Pastorale, pour le Piano. Par. C. Bachmann. 


Tus Pastorale has many A gs points. The first theme, 


Seepeniod with the usual pedal, is characteristic, but 
reely so attractive as the second subject, which is ex- 
graceful and melodious. The whole piece is 

















mpcity itself, but is none the less welcome on that 








account. It is healthy music; and, as such, deserves a 
word of recognition. 


Barcarolle, pour Piano. Par H. Kowalski. 

WE like this Barcarolle better than either of the two 
ye by the same composer which we recently reviewed. 

here is a decided character about the principal theme 
which ensures it a welcome on its re-appearance; and the 
episodes are also highly attractive. The subject, in the 
subdominant, is an excellent contrast to the opening 
melody, and the passages with which it is afterwards 
ornamented are effective and in good taste. We can 
conscientiously recommend this composition to pianists of 
moderate ability. 


Si j’etais Roi, d’Ad. Adam. 
S. Lambert. 

A WEAK air by a weak composer is a strange theme for a 
Reverie; and we can scarcely wonder, therefore, that the 
author of this trifle has produced but a feeble piece. Beyond 
a few bars of introduction, and a kind of variation upon the 
subject (a mere exercise upon repeated notes), there is 
indeed nothing attempted ; but amateurs may find attractive 
qualities in the ‘‘ Reverie,’”’ which are hidden from us. 

Polonia. Mazurka pour Piano. Par Michel Bergson. 

As a writer of light pieces this composer may, we think, 
take a place; for although there is nothing particularl 
original in his Mazurka, it is effective pianoforte music, ani 
has the true Mazurka character. A good point is gained by 
the alternation of the minor and major key at the com- 
mencement, and the | worm. we theme is graceful. We think 
it a pity when these foreign pieces utp ae in England 
that the continental fingering should be retained. We 
know, by experience, how English pupils are perplexed by 
the attempt to find a fifth finger on their hand; and 
although they may be constantlyetold that the second 
finger means the first, and the third means the second, it is 
a rare thing to find any child who can recollect it. 


Original Correspondence, 


Reverie pour le Piano. Par 











TO THE EDITOR OF THE MUSICAL TIMES, 


Dear Sir,—Will you allow me a space in your next issue 
to reply to the review, which appears in your August 
number, on my small book of Hymn tunes, &c. 

Another “Amateur dabbler” having ventured to rush 
into print, by publishing a few Hymn tunes, &c., has 
brought down upon himself the wrath of your reviewer, and 
his sledge-hammer has been used with no sparing hand. - 

Your reviewer’s first objection is of so little moment, 
that it leads one almost to consider that he was determined 
to pick out something to object to. Again, he says, ‘‘ makin, 
the leading note in the chord of the dominant 7th descen 
a whole tone in proceeding to the following chord, as B, A, 
which occurs in tune 10, bar three, and in other pieces.” 
Now, Sir, does your critic mean to say that the leading note 
of the dominant 7th, should, as is the stiff rule laid down, 
always ascend? If so, I need only refer him for an example 
to an anthem, written by Mr. Barnby, “Make me a clean 
heart, O God,” bar 24 to 25, in which he will find that the 
leading note descends a whole tone, exactly as it occurs in 
my tune, as per the following example :— 




















In tune 10. Barney. 
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Your reviewer then goes on and says: “‘ further, proceeding 
from a chord of G minor, with B flat at the top, to the 
first inversion of a chord of the minor 9th, as (“ of,’”’ in the 
article), G, with B natural, in the bass, which we have in 
tune 6, bars two and ten, and in chant 9.” If your critic 
will again refer to Mendelssohn’s “ St. Paul,’ recit. No. 36, at 
the words, “‘and there is no breath in them,” he will find 
the same progression for the chord of A minor. And lastly, 
he says, “having the root of the chord of the dominant 
major 9th, in one of the inner parts#so as to bring the four 
notes in alphabetical succession, C, D, E, and F sharp, into 
combination, which is to be found in tune 10, bar 5, and 
in many other places.” I will now ask your reviewer to 
look over Dr. Wesley’s beautiful anthem, “O Lord, my 
God,” or, ‘“ Solomon’s song,” he will then find that the same 





chord occurs no less than three times, and the parts distri- 
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buted exactly as in my tune No. 10, &c., as the following 
example will show— 



































In tune 10, Dr. WESLEY. 
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So that at the same time the hammer is falling on my head, 
the Doctor receives a rather severe blow; but then the 
Doctor is quite able to defend the chords he makes use of 
against any of the sledge-hammer gentlemen connected 
with the paper in question. As to the melodies not being 
of sufficient interest to atone for these at least questionable 
harmonies, I shall leave entirely to the judgment of the 
public, and I may, at least, venture to prophecy, that the 
majority of the tunes will become as popular as many that 
have been written by one who is most intimately connected 
with the Musical Times. Your critic then goes on and says, 
“Holy! Holy!” “ Jerusalem the golden,” and “ Abide with 
me,” are neither so good in themselves, nor so popular in 
character, as the accepted tunes to these poems, and are 
therefore not at all likely to supersede them.” To this I 
shall only reply by quoting your reviewer’s own words, and 
which will be found in the following review in the same 
number—“ possession is nine points of the law,” and “it 
would be exceedingly difficult to displace those which have 
already become the favourites of the public.” I never for 
one moment entertained the idea that my tunes would 
supersede the standard tunes alluded to, but that at least 
they might occasionally be sung in places where a change 
was required. 
Will you now, Sir, allow me to give my opinion (formed 
some time ago) with regard to musical reviews, so far as 
‘‘ Amateur dabblers” are concerned, and it is this:—that 
we must not at any time attempt to either play or sing 
(much more make an attempt at writing music), only in our 
own, or friends’ private rooms, unless it be that a “‘ professor” 
should call upon us to take part in some chorus, or part- 
song at a concert (free of charge), the benefit of which will 
be for the “ professor,” and this boon we must esteem as a 
bas 2 great favour. 
ow, Sir, I fully expect, that having had the audacity to 
try to vindicate myself against your reviewer’s attack, not 


only the sledge-hammer, but Bessemer’s steam-hammer, 
will be brought into play. 
Yours respectfully, 


J.J. H. TAYLOR. 
Almondbury, Aug. 12th, 1872. 





[The quotation marks in the above seem to imply that 
the words “‘ Amateur dabbler,” are taken from the review 
in question ; whereas, neither do they occur therein, nor is 
there one syllable anges, 8 nee that Mr. Taylor 
is not a musical professor. is title of Honorary Organist, 
extracted from his own title-page, is no indication of his 
amateurship, for more than one instance might be narhed 
of professional musicians who give their services in the 
organist’s office—a liberality that is scarcely to be com- 
mended in professors or amateurs, since it must keep some 
one out of an engagement who needs the salary. The 
passages citea in the letter refer not, in the article, to the 
points in question as faults, but mention them only as 
exemplifying “novel views,” of the composer ; his letter 
disclaims the originality of the examples, and declares them 
to have been copied from particular passages in accepted 
authors. It surely cannot t that the fact of Barnby, or 
Mendelssohn, or Wesley, or even Mr. Taylor, having written 
such or such a progression, establishes a law for its use; 
were this so, the very many other unusual, if not un- 
precedented incidents in the little volume under considera- 
tion would in like manner become legitimatized by their 
appearance there. It is not too much to aver that there is 
no fault in harmony of which an instance may not be found 
in the works of the very greatest musicians; but the 
alchemy of genius has not the power to transmute these 
slips into beauties, and #heir accidental occurrence in the 
highest places is no warrant for their wilful extraction in 
other men’s music. Occur where they may, the reviewer 
does not admire them, but said not so much in the review. 
Our best artists, if they slip, so dazzle our ears with the 
surrounding beauty, that we are deaf to a casual error; 
perhaps Mr. Taylor may consider that he does so, if he can 
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admit to himself that any of the peculiarities in hig 
which have been pointed out, and the many more that 
not, be faulty—perhaps others may consider that he does g 
—perhaps not. One needs not be determined “to pick ong” 
when “‘ something to object to” stands obviously in the 
from page to page of the book; but, that the progression 
similar motion from 7th to 8th is of little moment, is » 
assertion that must be disputed ; the ugliness of thig 
gression is so extreme as to account for there being, in 
many works on theory, no law against its use, for it woulj 
seem a pleonasm to forbid what is so obviously bad that no 
one would willingly fall into its commission. It is painfy 
to suppose, but sp a ony to avoid supposing, that our self. 
styled “ Amateur dabbler,” is so eee by the praises of his 
friends as to expect that his music would command admi 
tion and applause from those who regarded it otherwise tha 
through the medium of friendship; he flatters himself ¢. 
travagantly in assuming that his little book with its 
faults could excite the wrath of anybody, or need a thi 
so ponderous as a “ sledge-hammer” to crush it. The dig 
cussion would be tedious to uninterested readers, or the lis 
of examples of his novel views should here be multiplied, 
and small erudition would be needed to prove that manyq 
these were radically wrong be they sopied, from whose worl 
soever they may. ‘ 
THE WRITER OF THE ARTICLE, 





TO THE EDITOR OF THE MUSICAL TIMES. 

Sm,—In reading Burney’s “ History of Music,’’ some tim 
ago, I was struck with some remarks he makes on the sub. 
ject of the changes on bells, considered as furnishing 
melodies suitable for harmonic treatment. He says, “ Mer 
sennus in his ‘Harm. Universelle,’ published 1636, has 
enumerated these changes and selene to musical notation 
those of the hexachord (720 in number) as an illustrationo 
the amazing variety which may be given to the arrangement 
of only six sounds in melody. It must not, however, hk 
imagined that all the changes in the above table would 
equally agreeable if introduced in an air, yet, in the almat 
infinite number offered to a musician’s choice, many woull 
doubtless frequently occur which would not only be pleasing 
but new.” 

I was forcibly reminded of the truth of these remarks 
recognising in a tune of Mr. Reinagle’s (published in th 
“ Supplemental Hymn and Tune Book,” and named Ha 
one oP the two changes on eight bells which are parti 
admired by ringers, and have special names given to them — 

These changes are as follows :— 

QUEEN’s, Tirrvums 
— 


| ail ! el A 
Y. a Lemmy — = 
It will be seen that in the tune I speak of, Mr. Boia 
whether intentionally or not, has introduced the se 


those changes. 
I subjoin the quotation— 
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Yours faithfully, 
E. S. Bencouen, M.A., Mus. Bae. 
Oxford," Aug. 1872. 





TO THE EDITOR OF THE MUSICAL TIMES. 


Dear Sim,—In the notice of “The Village Organist,” wh 
II., edited by T. Richard Matthews, B.A. (Musical Times, 
August 1), I find the following remark concerning the | 
I contributed: ‘Mr. E. Silas (whose Pastorale is char 
quaint, but must lose some of the effect it ought to 
because the right hand has to play in it a portion of the 
accompaniment as well as the chief melody, and so 
devote a separate manual to the latter, which’ would be 
desirable, as a means of giving it individual prominence.’ 
Allow me to say that the Rev. Mr. Matthews wished 
piece written so as to be playable either on the org# 
or the harmonium; the ordinary harmonium ha’ 
only one manual, the suggestion by the critic woula 2 
have been practicable under the circumstances; &§ 
portion of the Andante would have been also more auilcls 




























Psalm xxxiii. v. 1.2. 


“Rejowce in the Lord.” September 1, 1872. 


FULL ANTHEM FOR FOUR VOICES, 


COMPOSED BY SIR GEORGE J. ELVEY, Mus. Doc., Oxon. 
Organist to Her Majesty, and Organist of St. George’s Chapel, Windsor. 





London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 85, Poultry (E.C.). New York: 751, Broadway. 


Allegro moderato. 
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A Folio Edition of this Anthem is also published by Novello, Ewer & Co., price 9d. 
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to by giving the accompaniment to one hand only, 

would have proved thus contrary to the object of the 

“easy voluntaries.” 
I remain, dear Sir, 

Yours faithfully, 

August 13, 1872. KE. Simas. 


TO THE EDITOR OF THE MUSICAL TIMES. 
§m,—Will you kindly inform me in the Musical Times 
the date of Auber’s visit to England, and also recommend 
gome good and complete biography of that composer. 
By so doing you will greatly oblige, 
21st, 1872. 
[Perhaps some of our readers can supply our cor- 
respondent with the desired information—Ep. Musical 
Times. | 


——- 


LEstoRcQ. 


TO CORRESPONDENTS. 


Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
aecurrence ; otherwise they cannot be inserted. Our corr+spondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly as 

- possible, as we cannot be resy ble for any mistakes that may occur. 

We cannot undertake to return off-red contributions ; the authors, there- 
fore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advanee) is exhausted. 
The paper will be discontinued where the Subscription is not renewed. 
We again remind those who are disappointed in obtaining back 
gumbers that, although the music pages are always stereotyped, 
only @ sufficient quantity of the rest of the paper is priated to 
supply the current sale. 

4 Worser.—Zhe somewhai rambling letter of our correspondent appears 
to refer to some private grievance, with which a public journal can 
have no sympathy. 

Hexey W. Revve.—Apply to the Professor of Music at either of the 
Universities. It-is quite immaterial where the candidate resides. 

F. Licarerrercer.—The translation from the “ Dresden Chronicle,” 
furnished by one correspondent, has already appeared in the pages of 
@contemporary. 

ASvusscrifer.— The idea of there being two roots to a chord is a manifest 
absurdity. The rot is, as the word implies, the foundation of the har- 
mony; but the lowest note is the bass. In the chord mentioned— 

i EG C.—the root is C, but the bass-note is EZ. 














Brief Summary of Country Pelws, 


Wedo not hild ourselves responsible for any opinions expressed in this 
3 as all the notices are either collated from the local papers, or 
supplied to us by uccasional correspundents. 


Carzg Town, Care or Goop Hopr.—The following was the 
Musical programme at the celebration of the anniversary of the 
Augsburg Confession, in the Evangelical Lutheran Church in June 
last, Morning service—anthem, “Now unto Him” (Smart); solo, 
“Maker of all, by all adored " (Gluck); motett, ‘The heavens declare 

of Jehovah” (Marcello); solo, “‘ Rejoice greatly ;” chorus, 
as! ujah "(Handel). Evening service—chorus, ‘‘ Sing, O sing and 
Magnify the Lord” (Bradbury); solo, “ Gratias agimus ” (Guglielmi) ; 
anthem, “The glory of tie Lord” (Sir John Goss); solo, “I love the 
lord” (Miles Bennett); chorus, “ Hallelujah” (Handel), The choir 
aaa by Mr. J. H. Ashley, and Mr. J. B. Smithers presided at 


Dotertry—Mr. W. F. Crossley, organist of St. Mary’s Church, 
assisted by his clever pupil, Mr. Sykes, gave, on Saturday afternoon. 
in 10th ult., an interesting selection of music from the works of 

, Bach, Batiste, Mendelssohn, Wély, Hesse, and Crossley; all of 

which were executed in a highly effective manner. In an air with 
by Hesse, Mr. Sykes exhibited remarkable skill as an 

@xecutant, and proved himself to be possessed of great power of pedal- 
—— as of fingering. The church was tolerably well filled by the 
pal families of the neighbourhood. It is to be hoped that the 
a will be followed, at intervals, by others of a similar 


Dovetas.—A highly successful open-air concert was given in the 

: Grounds on the 14th ult., before a large audience. The 
afrangements were excellent. About the centre of the field, immedi- 
ately opposite the Nunnery mansion, a creditably designed orchestral 
orm, capable of accommodating some hundreds of vocalists,had been 
erected, the cover and side wings being formed at obtuse angles with 
the back, so that the sound would be thrown forward toward the’ man- 
The orchestra consisted of a band of wind and string instru- 
Menta, ten in number, under the leadership of Mr. Phillips, of Liver- 
These were placed in front of the stage; and immediately behind, 
feaupying. in two rows, the entire length of the platform, were the 
emale members of Miss Wood's class and of the local choirs, whilst 
of these again were the male voices. Mr. J. Saunders, conductor 
the Liverpool Musical Society, acted efficiently as conductor, and 
Miss Wood presided at the pianoforte, Several vocal solos were most 
effectively sung, amongst which must be particularly mentioned 
Madame Billinie Porter's “‘ Softly sighs,” from *‘ Der Freischiitz,” and 

’ Handel's ‘Let me wander not unseen” (both of which displayed to 





great advantage her excellent voice and style), Mrs. A. Spittall’s “ Oh, 
how delightful” (Molioy), and songs by Messrs. Barton and Kerruish, 
which elicited warm and well-deserved applause. The pieces sung by 
the choir were given in a manner which evidenced the result of careful 
training, especially a part-song, with chorus, “* Hark, ‘tis the trumpet 
sounding,” which was enthusiastically re-demanded, Miss Wood must 
be warmly congratulated upon the success of her first out-door concert, 
than which none ever giver in Douglas has been appreciated more 
genuinely, or received with greater enthusiasm; and it is to be hoped 
that she will not allow next season to pass without making provision 
for a similar entertainment. 

Epinsureu.—Miss Blanche Reives’s London Company has been 
recently performing with much success at the **Operetta House.” In 
the comic Opera, A suitor at sea, Miss Reives, both by her singing 
and acting, elicited warm and deserved applause, and Miss Beryl (who 
has a good contralto voice) has also been most favourably received. 
Messrs. Suchet Champion, Distin, and H. C. Sanders materially 
strengthen the cast of the opera, which is well suited as a medium for 
the display of the talent of the company. A good word is likewise due 
to Madile. Marie D’ Annetta for her pianoforte performances. 

Gitpersome.—On Saturday, the 3rd ult., the new organ for St. 
Peter's Church, built by Mr. Hepworth, of Wakefield, was opened by 
Mr. J. V. Roberts, Mus. Bac., Oxon, organist and choirmaster of the 
Parish Church, Halifax, who displayed the capabilities of the instra- 
ment to much advantage. 

Herse.—An amateur concert was given at this beautiful Jittle village 
on Tuesday evening, the 13th ult, fur the benefit of the choir of St. 
Martin’s Church. The entertainment, which took place in the school- 
rooms, was exceedingly well attended, and we are glad to say thata 
satisfactory sum was realised. Itis scarcely fair, perhaps, to criticise 
the exertions of amateurs, but, amongst the vocalists, we must especi- 
ally mention Mrs. Campbeil, Mrs. Elmslie, and Mr. Lee, whose singing 
of several solos elicited warm and well-deserved app Ah 
song by Mr. M. 8S. Skeffington (who, during his short stay, has occa- 
sionally officiated as organist at the church,) was received with much 
favour; and a good word must also be said for the cornet playing of 
Mr. Rayner. The village choir, assisted by several visitors from 
Herne Bay, gave with commendadle care Rossini’s “‘ Carnovale”™ and 
Sullivan's “‘ Hush thee, my babie,” under the steady conductorship of 
the vicar, the Rev. J. R. Buchanan, whose exertions in providing 
appropriate service-music in his church are well known and appreci- 
ated in the neighbourhood. The effect of the vocal music was much 
aided by the judicious pianoforte i t of Mrs. Taylor. 

Newton Notrace.—An organ recital was given by Mr. C. Warwick 
Jordan, Mus. Bac., Oxon, in the church at Newton Nottage, Glamor- 
ganshire, on Tuesday evening, the 20th July. The organ was erected 
by Messrs. Walker and Son last year, and has given great satisfaction. 
Mr. Warwick Jordan’s performance upon it on this occasion was much 
appreciated by the large audience present. 

ScarBoroucH.—The large organ that has been in course of erection 
at St. Martin’s for several months past was formally inaugurated on 
Tuesday, the 20th ult. The instrument has been partly employed in 
the services a short time; but it has not been, until now, so far com- 
plete as to allow of its being fully used. The instrument is one of the 
largest in Yorkshire. The builders are Messrs. Harrison and Harrison, 
of Durham, who are to be congratulated on the success they have 
attained in this very handsome specimen of their work. Through the 
generosity of Miss Craven—a generosity she has constantly exercised 
in support of every movement connected with St. Martin’s—the organ 
grew out of its proposed proportions, and very shortly assumed the 
form it now presents. The interior, or what constitutes the organ 
proper, comprises the five departments of Great organ, Swell organ, 
Choir organ, Echo organ, and Pedal organ, containing together nearly 
three thousand pipes. The formal opening was made the occasion of 
special services at the church, where large congregations assembled 
both in the morning and evening. Shortly before noon, Dr. Sloman 
took his seat at the organ and entered on a performance in which he 
displayed the quality of the several stops or varieties of tone in the in- 
strument, especially illustrating the capability of the Echo organ. The 
solo stops generally are of very fiue tone, and the chorus work is 
brilliant and telling, the reeds being distinctive and characteristic 
without coarseness. Dr. Sloman accompanied the choral part of the 
service, which was opened with a processional hymn. Morning prayer 
was said by the Rev. J. Moore-Lister, curate of St. Martin's; the first 
lesson was read by the Rev. Canon Blunt; the second lesson by the 
Ven. Archdeacon Long; and the sermon was preached by His Grace the 
Archbishop, who took for his text St. Luke ix. 33. In the evening 
the organ was well displayed by the Rev. J. B. Dykes, Mus, Doc. 
Evening prayer was said by the Rev. J. Moore-Lister; the first lesson 
was read by the Rev. G. Wasse; the second lesson by the Rev. F. de 
Castro; and the Rev. Canon Trevor preached from St, Luke xviii. 10. 
Dr. Dykes accompanied the service througltout, and very successfully 
brought out many excellent effects. The two services were of an ex- 
ceedingly interesting character. The offertories amounted to about £35, 

Sg_.sy—The Annual Festival of the York Diocesan Choral Associa- 
tio. was held in the Abbey Church on Thursday, the 25th July, when 
280 singers, of whom 130 were surpliced, attended from sixteen parishes 
of the diocese. Service commenced at three o'clock, The Proper 
Psalm (No. evii.) wa; sung to a single chant by Dr. Corfe. The Cantate 
and Deus were sung to a very effective unison service in G, com 
by G. A. Macfarren, and the anthem was by J. Baptiste Calkin, “I will 
always give thanks unto the Lord.” The Rev. J. Powell Metcalfe con- 
ducted, and Walter Parrett, Esq., Organist of Magdalen College, 
Oxford, presided at the organ. Ihe Rev. Canon Wooeford, D.D., 








Vicar of Leeds, was announced to preach, but, to the great disappoint- 
ment of all, a telegram was received an hoar before service commenced 
to say that serious illness would prevent him from fulfilling his en- 
gagement, and the secretary, the Rev. Henry Greeves, of Selby, had to 
fill his place. The sermon preached by the rev. gentieman under such 





trying circumstances proved to be suitable and interesting, and was 
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listened to with deep attention by the large congregation present, The 
musical portion of the service was very satisfactory, the time being 
steady throughout, and there being a more general attention to light 
and shade than is often observable in these large gatherings. The 
collection was in advance of former years. 


SHEFFIELD.—The Sheffield Choral Society held its first annual meet- 
ing on the 25th July at the Mail Coach Inn, West Street, Mr. Makin in 


tahliehed 


the chair. The Society, at the t of the pre- 
sent year, comprises chiefly the principal members of the late Shefiield 
Choral Union, who, being dissatisfied with the terms and manner 
in which the proposed amalgamation of the various Choral Societies 
was intended to be brought about, held themselves aloof, and consti- 
tuted this Association on its present foundation, strictly limiting the 
number of its members to six to a part, in order to ensure thorough 
efficiency. The balance-sheet laid before the meeting showed that 
the Society had made a clear gain of £16 19s. 3d. during the six 
months of its existence. The report having been adopted, a vote of 
thanks was passed to the conductor, Mr. E. J. Lee, for his valuable and 
gratuitous services; to Mr. Eyre for the use of the room and the loan of 
the piano; and to the chairman, vice-chairman, hon. secretary (Mr. T. 
Charlesworth), and other officers. Mr. E. J. Lee, the conductor, and 
the officers were unanimously re-elected. 


Sr. Marnocx’s—On Tuesday the 20th ult., an organ recital was given 
in the Parish Church by Mr. J. Barratt (organist of 8. John’s Episcopal 
Church, Glasgow), upon the organ recently erected by Messrs. Foster 
and Andrew’s, Hull. Although the programme was chiefly composed of 
classical music, the national airs seemed to please most, especially 
“Scots wha hae,” ‘‘ Jock o’ Hazeldean,” and ‘‘Auld Lang Syne.” 
The capabilities of the instrument were fully tested by the organist, 
who played throughout with great care and precision, and elicited 
much applause. 


Sypxey.—An amateur concert was given in the City Mission Chapel, 
Sussex Street, on Tuesday evening, June llth, and was a complete 
success, both as regards the object for which it was given and the 
excellence with which the music was rendered. The first portion of 
the programme was devoted entirely to the first part of the Creation, 
the solos being sung by Mrs. Craven, Miss Chandler, Mr. T. Pidgeon, 
and Mr. . C. Weir. The second part consisted of selections 
from St. Paul, Elijah, Messiah, Samson, and Judas Maccabeus. 
Mrs. Craven was excellent in ‘Let the bright seraphim,” from 
Samson, and Miss Chandler sung ‘‘ With verdure clad" with much 
effect. Mr. Weir was very successful in the bass music of the 
Creation, especially in *‘* Rolling in foaming billows,” which was 
warmly and deservedly upplauded. The choir (numbering about 60 
voices) gave the choruses with much precision, particularly the ** Halle- 
lujah"* and “Lift up your heads.” Mr. J.T. Medcalf conducted, and 
Mr. T. W. Craven presided at.the harmonium with his usual skill. 
Altogether this was one of the best concerts ever given in Sydney, and 
reflects great credit on the gentlemen who took such an active part in 
the general arrangements. 

Ventnor.—On Wednesday evening, the 3lst’ July, the members of 
the Ventnor Choral Society met at the residence of the Rev. A, L. B. 
Peile, for the purpose of presenting their conductor (Mr. E. Lemare) 
with a token of the esteem in which he is held by them. The testimo- 
nial, which consistéd of four handsomely-bound volumes of ‘ Bach’s 
Organ Music,” was presented by the Rev. A. L. B. Peile, who ex- 
pressed, on behalf of the subscribers, their appreciation of Mr. Lemare’s 
untiring zeal and patience since the formation of the class. Mrs. 
Lemare was presented at the same time with a silver fruit knife. 


WELSHPOOL.—The seventh annual choral festival of the parochial 
choirs constituting the Welshpool and Newtown Choral Association, was 
held at St. Mary’s Church on Thursday, the 8th ult. The morning 
service was full choral, the Preces, Glorias, and Responses being sung to 
Tallis, the Nicene Creed to Barnby’s arrangement from Merbecke, and 
the Kyrie to Forbes. Eighteen choirs, representing nearly four 
hundred voices, and drawn from all parts of the county, took part in 
the services. The anthem was Turle’s ** This is the day which the Lord 
hath made,” which was sung with great effect. Evensong was cele- 
brated at a quarter past six, when there was again a very large congre- 
gation, the spacious church being crowded to inconvenience. The 
anthem was Sir John Goss’s “I will magnify Thee, O God.” At both 
services the anthems were finely sung, and the same remark applies 
very generally to the ical arrang ts of the festival. Mr. Inglis 
Bervon, who conducted, kept the choirs together admirably, and to the 
exertions of this gentleman the success which attended the meeting 
must be chiefly attributed. 


Yatton, Somerset.—A choral festival was held in the fine old church 
of St. Mary, on TuesJay, the 6th ult., for the united deaneries of Chew 
and Portishead, in the diocese of Bath and Wells. Eighteen choirs 
were present, the total number being 272, which was largely in excess 
of that of previous years. Half-an-hour before the morning service the 
unsurpliced choirs were seated in the first benches of the nave and 
aisles, arranged according to voices. The surpliced choirs and clergy 
met and robed at the schools, from which they walked in procession, 
entering the church by the west doors, The great length of the pro- 
cession (over 100 choristers, and about 30 clergy) rendered the singing 
of a p jonal hymn impossible until the church was reached. 
Hymn 386 (A. and M.) was then sung as they proceeded up the nave to 
the stalls in the choir and chancel, where they divided to their respec- 
tive sides. The Rev. J. G. Alford was conductor; the Rev. E. B. 
Brackenbury, minor canon of Bristol, intoned the service; and Mr. John 
Barrett, organist of St. John’s, Bedminster, presided with great ability 
at the fine organ. Anglican chants were used to Psalms and Canticles, 
The anthem was “ O praise the Lord, all ye heathen” (Earl Wilton), 
the semi-chorus being sung by the Yatton and Kast Clevedon choirs 
only. The sermon was preached by the Rev. E. G. Sandford, chaplain 
to the Bishop of Exeter, from John ii. 17. The recessional hymn was 
“Brightly gleams our banner.” At luncheon, which was given in the 
vicarage grounds, the toast of ‘Church and State” was proposed by 
the Rev. Prebendary Barnard, vicar and rural dean, and ‘‘ God save the 

















Queen,” was sung by the choirs. At the evening service G 

tunes were used to the Psalms and Canticles, the brilliant organ Moda. 
lations and variations by Mr. Barrett calling for special remark; ang 
the morning anthem was repeated. The preacher at this service 
the Rev. Prebendary Ainslie. The handsome church was prettily deo. 
rated.with flowers, and both services were attended by crowded eon. 
gregations. —_—- 

OrGaNn APPOINTMENTS.—Mr. Thos. Ospey to St. Mark’s, Rosherville, 
Gravesend.—Mr. George Kennett (of Westminster Abbey) to g¢ 
Mary's Parish Church, Folkestone.——Mr. Hamilton White (late 
organist of Holy Trinity, Whitehaven,) to the parish church, Bag 
Retford, Notts.——Mr. G. L. Miller (late of Fairfield Wesleyan C 
to St. James’s Chapel, Woolton, Liverpool.——Mr, Thomas R. Willig 
to Dartmouth Episcopal Chapel.——Mr. H. C. Nixon, to St. Mary Mag. 
dalen Church, St. Leonards-on-sea.—Mr. John Edward Naylor, 
St. Mark's Church, Marylebone Road.——Mr. G. R. Egerton, organig 
and choirmaster, St. Saviour's, St. George’s Square, to St. Mi 
Chester Square. 


DURING THE LAST MONTA, 
Published by NOVELLO, EWER & CO, 
LADSTONE, W. H., Esq., M.P.—Certain portions 


of the Communion Service, set to music with an Introit. 8vo,, 1s, 
HEPPARD, Rev. H. FLEETWOOD.—Plain 


Service for the Holy Communion, adapted from the Amiens 
Liturgy. 8vo., 1s, ; 








\ HYLEY, Rev. E. B.—The Office of the Holy 


Communion. 8vo., 1s. 6d. 


ONK, Dr. E. G.—The Apostles’ Creed, set to musi¢ 
chiefly in Recitative for Voices in Unison, with an Organ accom- 
paniment. 8vo., 3d. 
LAKELEY, WILLIAM.—The Nicene Creed. Folio, 
1s, 6d. 
OARING, JAMES.—Te Deum and Jubilate, set to 
music in Chant form. 8vo., 6d. 
ORDAN C. WARWICK.—Benedictus, founded on 
the 8th Gregorian tone. 3d. ; 
—— Processional Hymn. “The King of Saints.”—Offertory Sentence 
for Harvest-tide, ‘‘ He that soweth.” Together 3d. 
ATTHEWS, T. R.—Praise, O praise our Heavenly 
King. Harvest Thanksgiving Hymn. ld, ¥ 
ILLEARD, JAMES.—Soon and for ever. Choral 
Hymn, written by the Rev. Dr. Monsell. 8vo., 3d. 


RMSTEAD, W.—God save our Queen and blew | 


our Prince, for four voices. 8vo., 2d. 
AGNER, R.—Grand March with Chorus, from the 
Opera Tannheuser, 8vo., 4d. ; 
ARLES, H.—Let me hear my Julia’s voice. Song, 
Is. 6d. 
ECHT, EDWARD.—Eleinore. Song, 1s. 6d. 
— Be strong to hope, O heart. Trio for Female Voices, 1s, 64. 
AYDN.—The Seasons. Violino primo, 16s. ; Violino 
secondo, 13s, 6d. ; Viola, 10s. 6d.; Violoncello & basso, 13s, 64. 
LADSTONE, F. E.—Preludes and other short 
Pieces for the Organ. Set 2. 1s. 6d. ‘ ‘ 
CHUBERT, FRANZ.—The Lord is my Shepherd, 
The 23rd Psalm. Quartett for Female Voices. 8vo., 4d. 








Just published. Second edition. ps 
IVENTE. Grand Galop de Concert, ‘ This is 8 
bold inspiriting galop, melodious and effective.” —Musical Standard, 
FIRST TARANTELLA. “VILLAGE REVELS.”  Imprompta 
characteristic. Composed by WiLLiaM BLakgE.ey, Organist, Thornes 
Church, Wakefield. Price 4s, each, or post free on receipt of 2% 
stamps, from Mr. Wm. Blakeley, Warrengate, Wakefield. 





ANTED, an ASSISTANT PUPIL, one who could 
take a semi-choral Service, in 1eturn for board, lodging, and 
lessons on the Organ and Harmony, new organ of three manuals, two 
and a third of pedals, Address Organist, 4, St. John’s-villas, Mans- 
field, Notts. 
A YOUNG LADY, Gentlewoman born, desires t0 
meet with a COMPANIONSHIP to a Lady; reads and writes 
Italian, French, and English. Excellent references. M. L., 1, Berner 
street, W, 
NSTRUMENTAL MUSIC, Quartett Playing, and 
Harmony. Mr. Combe's Elementary Classes for the above subjects 
will shortly commence. Address 17, Westbourne-terrace, North. 


oo to be SOLD CHEAP, giving up the pre- 








mises. A fine CC ORGAN, two sets of keys, 16 stops, 2) octaves 


of pedals, suitable for Church or Chapel. Also a beautiful SMALL 
ORGAN, solid mahogany case, with six stops. 


taker’s, 22, Church-street, Ashton-under-Lyne. 











Apply at J, Whit-— 
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Now ready, small 4to., price 2s. 6d. 
NGLICAN PSALTER CHANTS, Single and 
Double, eiited by the Rev. Sir F. A. G. Ovszzzr, Bart., etc., and 
Epwix Grorce Monk. 

work contains nearly 400 Chants; which are appropriated to 

« Yinite, exultemus Domino,” the Daily and Proper Psalms, &c.; those 

for each Service occupying a separate page and affording several Series, 

fot able to each daily portion of the Psalter, from which choice may be 

made. The pre have been selected with especial reference to the 
maition of the Reciting-note. 

London and New York: Novello, Ewer and Co. 


, CREATOR SPIRITUS. Set to Music by 
pwn GzorcE Monk, Mus. Doc., Oxon, &c. 
or Festival use; for male voices and four-part chorus, with 


Organ Accompaniment, ad lib. Price 3d. 
London and New York: Novello, Ewer and Co. 


ANGLICAN CHORAL SERVICE BOOK, 


Badited by E. G. Mowx, Mus. Doc., Oxon. In paper. 1s.; cloth, as. 
__ London and New York: — eed and Co. Oxford: Parker. 


ANGLICAN “CHANT. BOOK, edited by E. 
@. Mowx, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 3s. 6d. 
Edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Authorised 

bis Grace the Archbishop of York. 24mo., without chants, 1s.; 
teeser Psalms, 1s. 3d.; Proper Psalms, separately, 8d.; small 4to., 
ee. 5s.; large 4to., £1 1s.; each voice part, separately, 28. 























score, small quarto., 9d.; separate parts, 8d.; words only, 
mo, 1 Novello, Ewer & Co., and Parker & Co. 
Ninth Edition. 
ULE’S COLLECTION OF 527 CHANTS, 57 


RESPONSES, &c. big + 5s. 6d. ; sep. vocal parts, 2s. each.—Tonic 
Sol-fa Notation. Score, 1s, 6d. 
<hgnoted are selected wiih Gue reference to tae position or the 
notes. 
sora con to the PREVIOUS EDITIONS of 
the ABOVE, containing Chants s for tt the Venite, &c. Price 1s. 
MHE PSALTER, PROPER PSALMS, HYMNS and 
CANTICLES. Pointed for Chanting by B. Sr. J. B. Joumm 
type.) Price 2s.6d. Novello, Ewer and Co. 


Seventh Edition. 
oe RIUM CHORI ANGLI- 














DIRECTO 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 
Fourth Edition. 
ULE’'S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 78. 6d. 
Third Editio: 
ORDER FOR THE HOLY COMMUNION. 


on a Monotone in a simple manner for Parochial 
‘ovello, Ewer & Co. 











Just Published. 
CLES NOTED. Second Set, by the Rev. 


Tuomas Hetmore, M.A. 18mo., 8d.: 8vo., 28. 
H Novello, Ewer and Co., 1, , Berners-street, and 35, Poultry. 


ORE, REV. THOMAS. —The CANTICLES 
ACCENTED, 18mo., 3d.—Hymns of the Eastern Church, 4 
each 1s., Prace, Tr ts I; TE DAY 18 PASSED AND OVER; TBE 

MY OP RRSURREOCTION.—S. MakK’s CHANT Boos (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
i eet for ple 6d.; and Part II, Table of Be Game 





melody, 18mo., 1d. 
_____ London and New York: Novello, Ewer and Co. 


NON NO NOBIS DOMINE, arranged to the Oorre- 
sponding English Words, by Rev. W. G. Lonaprn, for the Use 
to Meetings, as an Introit, or Anthem, or Grace after Meat. 
Price One Penny ; Ninepence a dozen; or Five Shillings a hundred. 
London: Novello, Ewer and Co.. 1. Berners-street. W. 


DEUM (new) in B flat. Harmony, unison, free 
Organ part, &c. Highly effective. 1s. 6d. —Three Choral Hymns— 
is a blessed home,” Bhs Love,” and ‘ Praise the Lord.” Com- 
eee the i ly popular arrangement of the Evening 
“ Abide with me.” Harmony and unison, with a free organ part. 
18.—~Also the well-known “Six Kyries.” 1s. By Epwarp Lawrance, 
perthy? Tydfil, A very liberal discount on a dozen copies, 
from imen copy of either for twelve stamps. 

Faw ag Novello, Ewer and Co, ap B Berners-street. 


TATE DOMINO and DEUS MISEREATUR, 


by G. A. Macrarren. For voices in unison andorgan. Octavo, 
: Novello, Ewer and Co.,, 1, Berners-street. 





























AGNIFICAT and NUNC DIMITTIS in F. 
F. H. Onertnam. Folio score, 2s. ; single parts, 1s. 
London and New York: Novello, Ewer and Coe. 


f apr aids KYRIES. By G. Baxer. Price Sixpence. 
and poe iee. G. Baker, 19, Westgate, Wakefield. 


ready. 8vo Price Threepence. 
HE APOSTLES’ CREED, Set to Music (chiefly in 
Recitative) for Voices in Unison, with an Accompaniment for the 
Organ, by Epwin Grorce Monk, Mus. Doc., Oxon, Organist and 
Director of the Choir, York Minster. 
London and New York: Novello, Ewer and Co. 


MHE OFFICE of HOLY COMMUNION. Set to 
music by the Rev. E. B. WayLEr, M.A. 8vo., price 1s. 6d. 
London and New York: Novello, Ewer and Co. 


(wr NICENE CREED, in G major, for Voices and 

Organ, by WILtramM BLAKELEY, Organist, Thornes Church. Wake- 
field. Folio score. 1s. 6d. net; a liberal discount allowed to choirs. 
To be had of the author, Warrengate, Wakefield. 


Now Ready. 
A HARVEST HYMN. The Words by the late 
Dean Alford; the Music by Jonn Hunt (Gloucester Cathedral). 
Gloucester: J. Hunt, Palace-yard. Stroud: J. Clark, Library, King- 
street. Price ONE Penny; or 5s. per 100. 


“ The parts are well harmonised, and the air is simple, and suited for 
village choirs.”—Gloucestershire Chronicle. 


10 HARVEST HYMNS for One Penny, Music and 
Words, for 1, 4 By or more singers; being No. 55 of “ The 
Choral Cy pest music for singing classes, schools, 
choirs, &e. ai Drightiy: poe our banner,” and 12 other jubilant 
Hymns, in No. 28, One Penny. 12 Hymns for Juveniles, in No. 17, 
One hoy Rossini’s renowned prayer from “ Mosé in Egitto,” No. 
57. One Penny. 
F. Pitman, chr and all Booksellers. 


ce One Penn 
ARVEST HYMN. ( iN o. 467 of The Hymnary), with 
Tune by the Rev. T. R Matruews Editor of the Village Organist. 
London and New York: Novello, Ewer and Co. 


TBE, HYMN OF LOVE.—Just published, a new 
and original Hymn, arranged for four voices, with accompani- 
ment for Piano or Organ. Suitable for church, choirs, or general use. 
Written by Mrs. M. A. Baines; composed by Master HERBERT BAINES. 
Price 2s. ; post free, 1s. 

London: Henry Stead and Co., 19, Piccadilly, W 


By 


























PLOW YE THE TRUMPET, O ZION (now ready, 
2nd edition). An Anthem, with Tenor solo, by J. J. H. Tayior, 
Almondbury, [luddersfield. Organ score, price 2s.6d. Having been 
requested by several large choirs to publish separate voice parts, they 
can now be had at 1s, 8d. the set. 


Also by the same Composer, 
94 TUNES, WITH POPULAR HYMNS, 12 
Chants, and 6 Kyries. The entire proceeds will be banded over 
to the fund for the restoration of the Parish Church. Novello, Ewer 
and Co. To be had of Mr. G. Longley, Sheepridge, Huddersfield, Mr. 
Saml. Miller, Almondbury, or the Composer. 


HE QUARTER CHIME, or 15 Original Hymn 

Tunes (with words), by I. CLarKs. Price 1s.6d. London: Novello, 
Ewer and Co. ds: Hopkinson Brothers, Commercial-street. Don- 
caster: Meacock and Son, Or of the Author, 50, Spring-gardens. 


ASY ANTHEMS for VILLAGE CHOIRS. B By 
W.H. Grit, 2d. each. Nos. 1 to 6 new ready. 
London and New York: Novello, Ewer ae Co. 
A Specimen Copy, post free for Stamps to the valine, 


r DID CALL UPON THE LORD.” Full Anthem 


for Four Voices, by T. MgE Pattison. Price 4d. 

“ A capital anthem for ordinary choirs; well written, and possésses 
plenty of variety. A little verse piece in the middle of it is effective. 
and a spirited fughetta brings it to a satisfactory conclusion.”"—Musical 
Standard. 























TENTH EDITION. 
“The air once heard haunts the memory.”—Church Opinion. 
ARCH OF THE CHORISTERS. Net 1s. 6d.— 
“ There is a freshness about Mr. Allen’s March which will make 
it a favourite.”— Weekly Times. London: Novello, Ewer and Co. 








Now ready, 8vo., vocal omy —. geet and Organ Accompaniment. 


OUNOD’S NEW * OTE DEUM tbat a Deeni is 


_one of tl the f finest st inspirations of the French c¢ Pp 





TO THE PROFESSIO 
EW PIANOFORTE Oue. POSIT IONS for 
YOUNG PLAYERS. Price 2s. 6d. ea 
1, ON THE WATER. 2. oN THE WOODS. 
3. AMONG THE HILLS. 

**Mr. Goddard deserves the best thanks alike of pianoforte teachers 
and pupils, and every school should —— this series of pieces to 
the pupils.” —Znglishwoman's Domestic Mag 
Goddard and Co., 4, Aagyit phan, Begent-cteet. 
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Eighth Edition. ad 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan Hymn Book; also Chants, Responses, and 
Doxologies, Compiled by Jom Dosson, and for the most part revised 
and re-arranged by Henry Joun Gavunrierr, Mus. Doc. London: 
Novello, Ewer and Co. Sold aiso at 66, Paternoster-row. Prices: plain 
cloth, 8s. 6d.; cloth lettered, 4a.: cloth extra. gilt edges, 5s. 


Price 3s. 6d., cloth, red edges, E 
‘ke TUNE BOOK, with the additional Tunes, as 
used at ST. ALBAN'S, HOLBORN;; containing nearly 270 Tunes 
for Long, Common, Short, and Peculiar Metres; together with several 
Gregorian Hymns and Antiphons ; the Eight Gregorian Tones; the Music 
of the Reproaches; the Seven Last Words; and Litany Tunes, &e. 
London and New York: Novello, Ewer.and Co. 


fy BRISTOL TUNE BOOK.—A Manual of Tunes 
and Chants, intended as a panion to all Hymn Books, con- 
taining 258 Tunes (100 varieties of metre), and 85 Single and Double 
Chants. The whole arranged in Short Score, and the Harmonies care- 
fully selected from the best authorities, with ruled ‘music paper for 
manuscript additions. Adopted in several hundred congregations. 
More than 100,000 copies have already been sold. 
No.1. Limp cloth, turnedin ... aes ooo 
» 2% Cloth boards, red edges, gilt lettered.., 
TONIO SOL-FA EDITION. 
» 8 ee turnedin ... 
+» & Cloth boards, red edges, gilt lettered... 2s. 
Congregations or Associations requiring large Mpa may obtain 
them on special terms by application to the Bristol Publishers. 
London: Novello, + ral and Co. ; ee W. and F. Morgan; and 
am Sncbeieiberel ans tossllann, 











eee nee 








NOW READY, 
A New and Enlarged Selection of 


— HYMNS and ANTHEMS, arranged for 

Congregational or Private use, by Samuer Smrrn, Bradford. 
Very neat and compact, 218 pp. Imperial 32mo. 
In limp cloth, edgesturnedin ... nian pe ee 
Cloth boards, coloured edges, gilt lettered ... wo I 6 
Roan, gilt edges, and lettered ane ese oe Di 
London: Hamilton, Adams and Co.; and Novello, Ewer and Co. 
Bradford: Thomas Brear. 

THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 

together or separate, supplied in all the various forms, as before. 


To be published shortly. _ 
A FESTIVAL SERVICE IN C (without repetition 
of words)—consisting of Te Deum, Benedictus, and Jubilate, by 
Joun M. W. Youne, Organist of Lincoln Cathedral; with an Intro- 
ductory Sketch of the History and Theology of the Te Deum, by the 
Right Rev. the Bishop Suffragan of Nottingham. 


Just published, price 1s. 6d. net. 
WENTY-ONE ORIGINAL TUNES to FAVOUR- 
ITE HYMNS; including “ Lead, kindly Light,” “ O day of rest 
and gladness,” “ Thou, whose Almighty Word,” &c., &c, y the Rev. 
8. M. Barxworts, D.D., and H. J. Stark, F.C O. 
London and New Yerk: Novello, Ewer and Co. 











The Congregational Bsalmist. — 


Edited by the Rev. H. ALLON, D.D., and H. J. GAUNTLETT, 
Mus. Doe, 


Upwards of 170,000 copies of the different Editions of the Congrega- 
tional Psalmist have been sold. 


TUNES AND CHORALES. 
Compressed Score, cloth, 8s.; roan gilt, 8s, 6d. 
Vocal Score, cloth, 5s.; roan, gilt, 5s. 6d. 
Tonic Sol-Fa Edition, cloth. 3s8.; roan, gilt, 3s. 6d. 
Instrumental Score, cloth, 12s. 6d.; roan, gilt, 15s,; moroceo, 28s, 
Separate Vocal Parts—Soprano, Alto. Tenor, and Bass, stiff covers, 1s. 
each ; cloth, 1s. 6d.; roan, gilt, 2s. 


CHANTS, SANCTUSES, ANTHEMS, éc. 
Compressed Score, stiff covers, 1s. 6d.; cloth, 2s.; roan, gilt, 2s. 6d. 
Cheap Popular Edition, cloth limp, 6d.: stiff cloth, 9d. 

Sol-Fa Edition, cloth limp, 6d.; stiff cloth, 9d. 
Instrumental Score, 4to, cloth, 6s. 6d,; roan, gilt, 7s. 6d. 


THE TUNES, CHANTS, &c., IN ONE VOLUME. 
Vocal Score, cloth, 7s.; roan, gilt, 8s, 
Compressed Score, cloth, 58.; roan, gilt, 5s. 6d. 
Instrumental Score, cloth, 17s. 6d.; roan, gilt, 21s.; morocco, 32s. 
The separate parts may be also had bound up with the Chants, cloth, 
&s. 6d.; roan, gilt edges, 4s. 


*,* A Liberal Allowance to Congregations and Classes. 
London: Hodder & Stoughton, 27, Paternoster Row. 


Just Published, Fifth Edition, revised. Price 7s. 
ARR’S CHURCH OF ENGLAND PSALMODY: 
a Complete and Authentic Manual for the Parochial Organict; 
containing 381 Tunes in 100 metres; 289 Chants, with Responses—in 
all 689 compositions,—free from modern alterations and corruptions ; 
with Memoirs of above 300 Composers, and references to the works 
from which the pieces are taken; presenting an amount of information 
on the History and Bibliography of Psalmody not to be found elsewhere. 
London: AV. Macintosh, 24, Paternoster-row. 





Will be ready this month. 


THE NATURAL PRINCIPLES OF HARMONY, 
By W. W. Parkinson. Price 15s.; to Subscribers, 10s, 6d, 
London: Novello, Ewer and Co. 
Manchester: W. W. Parkinson and Son, 24, St. Ann’s-square, 





= - eae $$. 
MANUAL OF SLNGLNG, for the use of Cnog 
Trainers and Schoolmasters. By RicHarp Mann, Organist of thy 
Abbey Church, Cirencester, &c., 1s.6d. Contents:—The th of musig 
explained in a concise manner, with the use of as few ical terms 
as possible, together with full directions to the trainer as to the modeof 
it; a series of progressive exercises for one, two, and three 
voices; exercises for the cultivation of the voice; lists of easy sacred 
and secular music, &c. 

This work offers to the clergy and other amateur choir trainers, 
systematic and simple course of instruction, by which they may teagh 
their pupila to read music at sight, in a comparatively short time, 

London and New York: Novello, Ewer and Co, 
: Just gs es price 6d. 
ULES in RHYMES and ROUNDS; or Musial 
Precept and Example, combined in Easy Progressive Rounds anj 
Canons, with Hints for Teaching Rounds. By the Rev. J. Poway 
Merca.res, Author of ‘‘ The School Round Book,” Joint Editor of “ Thy 
Rounds, Catches and Canons of England," &c. 
London and New York: Novello, Ewer and Co, 
CHOOLS and CHOIKS.—The Rudiments of Vocal 
Music, with 32 Preparatory Exercises, Rounds and Songs, in thy 
Treble Clef, by T. Men Pattison. Price 6d. 

The Exercises are in all the Keys, and the Solfeggio name is placed 
under each note, on the movable Do system. 

London and New York: Novello, Ewer and Co. 


pete ~~ SIXTEENTH EDITION. 
Price 1s. A specimen copy post free for 12 stamps. ‘ 


THE COLLEGIATE AND SCHOOL 
SIGHT SINGING MANUAL. 


For Cuors.—The easiest system that can be obtained for training, 

improving, and learning to read music at sight, 
‘or SCHOOLS.—Every requisite for learning Music, and reading at 

sight in a few lessons. 

For Onoras, SocrmtrEs.--The exercises will be found invaluabl, 
tending to produce musical effects seldom heard. 

London: Novello, Ewer and Co. ; Cramer, Wood and Co, 
Just published, 2s. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLECIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomial 
Illustrations of the Vocal Instrument. 
London: Novello, Ewer and Co. ; Cramer, Wood and Co. 
MR VERNON RIGBY'S NEW SONG. i 
I SAW THEE WEEP. Composed expressly for him 
by Frank Natsu. In A flatand F. Price 4s. 
Messrs. Duncan Davison and Co., 244, Regent-street, W. 


NEW SONG, SUNG BY MR. SIMS REEVES, 
Ny ‘yy ” 
“TIS BETTER NOT TO KNOW. 
Written by SurrLey Brooks. 
Composed by Freprric Cray. 
Price 4s. 
This Song will be sung by Mr. Sims Reeves at both the Worcester and 
Norwich Festivals. 
London and New York: Novello, Ewer and Co. 
REAMING OF THEE. New Four-part Song for 
Four Voices, by Gzorce Carter. Sung at the Crystal Palate, 
by 3,000 voices, July, 1872. Price 2d. ; 
EW PIANOFORTE DUETS, by Grorce CARTER 
‘Grand Festival March,” dedicated to H.R.H. Prince Arthur, 
Price 6s. ‘Introduction and Allegro,” from the Sinfonia Cantata, I 
love the Lord.” Price 6s. ‘The Larghetto,” ditto, ditto. Price 4s; 
half-price. 


























London and New York: Novello, Ewer and Co. 





AIL! TO OUR HARVEST HOME! Harvest 
Song, by Bensamin Concreve. Price 1}d. 
*¢This Harvest Song is a spirited composition.” —The Orb. 
London and New York: Novello, Ewer, and Co. 


es 

HE CROOKIT BAWBEE. Old stock ballad. 48 

Published by Arthur Allison, Harmonium Manufacturer. - 

agent for Ramsden’s (Dawes’ Patent) Melody Substitute Organs, 110, 
Wardour-street, W. 


R. J. N. PETHERBRIDGE, author of the Prize 
Song, “The Mountaineer,” will forward to Publisher or Com- 

poser two new Ballads. Address 2, Elm-road, Kingston. 
ACDONALD’S GRAND VALSE for the PIANO. 
“The style of the piece is very imposing and original, and is 
sure to make it a favourite with piano players.”"—The Ladies. Sent 

















for 2s. Cheltenham: Hale and Co., 24, Promenade-villas. 
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_ MUSICAL FESTIVALS, 1872. 


Ghe fallotoing important Works to be performed at 


the ubobe Festibals, 


ARE PUBLISHED BY 


MESSRS. NOVELLO, EWER & CO., 


- And can be had at the following prices :— 


sik JULIUS BENEDICT’S ORATORIO, «« ST. PETER.” 


Folio, cloth, 21s, 
Ditto, octavo, paper cover, 4s. 
Ditto, ditto, cloth gilt, 6s, 
A, § SULLIVAN’S «FESTIVAL TE DEUM.” 
Octavo, paper cover, 2s. Cloth gilt, 4s. 


Gg. A. MACKARREN’S NEW CANTATA, 
“OUTWARD BOUND.” 
Specially composed for the Norwich Festival. 

Octavo, paper cover, 2s. 6d. 
Ditto, cloth gilt, 4s. 

J, §. BACH’S « PASSION ” (S. Matthew). 
Octavo, paper cover, 3s. 
Ditto, cloth gilt, 5s. 

HANDEL'S « L’ALLEGRO.” 
Octavo, paper cover, 3s. 
Ditto, cloth gilt, 5s. 


BEETHOVEN’S “ RUINS OF ATHENS.” 
Folio, 10s. 


HUMMEL’S « MESSE SOLENNELLE,” in E flat. 
Fotio, 8s. 


MENDELSSOHN’S ORATORIO, « ELIJAH.” 
Folio, cloth gilt, 21s. 
Octavo, paper cover, 4s, 
Ditto, cloth gilt, 6s. 
Tonic Sol-fa edition, 2s. 
MENDELSSOHN’S « HYMN OF PRAISE.” 
Folio, 14s. 
Octavo, paper cover, 2s. 
Ditto, cloth gilt, 4s. 


HANDEL’S ORATORIO, « THE MESSIAH.” 
Folio, cloth gilt, 10s, 
Ditto, paper cover, 7s. 6d, 
Octavo, paper cover, 2s, 
Ditto, cloth gilt, 4s. 
Pocket edition, paper cover, 1s. 4d. 
Ditto, cloth gilt, 2s. 6d. 


HAYDN’S ORATORIO, « THE CREATION.” 
Folio, cloth gilt, 10s. 
Octavo, paper cover, 2s. 
Ditto, cloth gilt, 3s. 
Pocket edition, paper cover, 1s. 
Ditto, cloth gilt, 2s. 


HANDEL’S ORATORIO, « SAMSON.” 
Folio, cloth gilt, 17s. 6d. 
Ditto, paper cover, 15s. 
Octavo, paper cover, 2s, 

Ditto, cloth gilt, 4s. 


WORCESTER AND NORWICH 








NOVELLO’S 


Hart-Song Pook. 


(SECOND SERIES.) 


A COLLECTION OF 
Four=pat Songs and Marrigals, 
BY MODERN COMPOSERS. 





Nine Volumes, elegantly bound in cloth, gilt edges, price 5s. 
per Volume. 


VOLUME I. contains 
Six Four-part Songs, by Jules Benedict. 


Six Four-part Songs, by Henry Smart. 
Seven Shakspeare Songs, by ... G. A. Macfarren. 
Six Four-part Songs, by J. L. Hatton. 


VOLUME II. contains 
Six Four-part Songs, by G. A. Macfarren. 
Six Four-part Songs, by C. A. Macirone. 
Six Four-part Songs, by Henry Leslie. 
Six Madrigals, by Henry Leslie, Henry Lahee, and 

W. J. Westbrook. 

VOLUME III. contains 
Six Four-part Songs, by Henry Hiles. 
Six Four-part Songs, by Francesco Berger. 
Six Four-part Songs, by J. Baptiste Calkin. 
Eight Four-part Songs, by J. Barnby 
Six Four-part Songs, by Ane G. A. Macfarren. 


VOLUME IV. contains 
Six Four-part Songs, by Agnes Zimmermann 
Eight Shakspeare Songs, by ... G. A. Macfarren. 
Six Four-part Songs, by Henry Leslie. 
Six Four-part Songs, by Henry Smart, 
Six Four-part Songs, by Samuel Reay. 


VOLUME V. contains 
Six Four-part Songs, by Arthur S. Sullivan. 
Six Four-part Songs, by Walter Macfarr en. 
Six Four-part Songs, by J. Lemmens. 
Six Four-part Songs, by Henry Smart. 
Six Four-part Songs, by Ciro Pinsuti. 
VOLUME VI, contains 
Thirty-five Songs by J. L. Hatton. 
VOLUME VII. contains 
Twenty-four Songs for Men’s Voices by J. L. Hatton. 
VOLUME VIII. contains 
Twenty-one Songs by Henry Smart. 
VOLUME IX. contains 
Twenty-four Songs by Walter Macfarren. 
(To be continued.) 


List of Contents may be had upon application. 








London and New York : Novello, Ewer and Co. 
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NOVELLOS 
Original Octabo Goition of Operas. 


Edited, Corrected according to the Original Scores, and Translated into English, by NATALIA MACFaArrgy, 
Price 2s. 6d. each; or in scarlet cloth, 4s. 


; NOW READY. 
BEETHOVENS FIDELIO. 


(German and English words.) With the two great Overtures as usually performed; being the only Piano 
Score that has been published agreeing with the Original Score as to the notes and signs for phrasing, 


AUBER’S FRA DIAVOLO. 


(With French and English words.) Various portions of this Opera are now printed for the first time ip 
England, making this the only English Pianoforte Score which agrees with the Composer’s Original Score, 


MOZART’S DON GIOVANNI. 


(Italian and English words.) This Edition contains all the Recitatives, and is the only Pianoforte Score 
which agrees with the Author’s MS., as to the notes, signs for phrasing and expression, and the stage direc. 
tions : in every one of these particulars there are many new and important lights thrown upon the work, 


BELLIN’?S NORMA. 


(With Italian and English words.) 


VERDI'S IL TROVATORE. 


(With Italian and English words.) 


DONIZETTIS LUCIA DI LAMMERMOOR. 


(With Italian and English words.) 


WEBER’S OBERON. 


With the English words by J. R. PLancné, and Italian words as sung at Her Majesty’s Opera. 


ROSSINI’S IL BARBIERE. 


(With Italian and English words.) Containing the Music of the Recitatives, being the only complete 
Cheap Edition. 


DONIZETTYIS LUCREZIA BORGIA. 


(With Italian and English words.) 


MOZART’S LE NOZZE DI FIGARO. 


(With Italian and English words.) Containing the Music of the Recitatives, being the only complete 
. * Cheap Edition. 


VERDI'S RIGOLETTO. 


(With Italian and English words.) 


BELLINI’S LA SONNAMBULA. 


(With Italian and English words.) 


WEBER’S DER FREISCHUTZ. 


(With German and English words.) 


WAGNER’S TANNHAUSER. 


(With German and English words.) 


AUBER’S MASANIELLO. 


(With French and English words.) Price 3s. 6d.; bound, 5s. 


BELLINI’S I PURITANI. 


(With Italian and English words.) 


WAGNER'S LOHENGRIN. 


(With German and English words.) 


TO BE CONTINUED MONTHLY. 











THE FOLLOWING OPERAS ARE IN COURSE OF PREPARATION :— 
DONIZETTI'S LA FIGLIA DEL REGGIMENTO. VERDI’S LA TRAVIATA, 
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—_—_— 


Studies serve for delight, for ornament, and ability. * * = * 
There is no stond or impediment in the wit, but may be wrought 
out by fit studies.”"—Lord Bacon. 


NOVELLO’S LIBRARY 


Musical Rnotoledge. 


Theoretical Series. 


I. 
HERUBINI’S TREATISE ON COUNTER- 
POINT AND FUGUE. Bound in cloth, 6s. 6d. 


I. 
R. MARX’S GENERAL MUSICAL INSTRUC- 
TION. Bound in cloth, 6s. 6d. 


III, 
ETIS’ TREATISE ON CHOIR AND CHORUS 
SINGING. In paper wrapper, 1s. 


IV. 
OZART’S SUCCINCT THOROUGH-BASS 
SCHOOL. In paper wrapper, 10d. 


Vv. 
ATEL’S TREATISE ON HARMONY. In 
paper wrapper, 2s. 6d. 


VI. 
LBRECHTSBERGER’S collected Writings on 
THOROUGH-BASS, HARMONY and COMPOSITION, for 
Self-Instruction. Vol. I., Harmony and Thorough-Bass, 3s. 6d. 
Vols, II. and III., Guide to Composition, each 3s. 6d. Three Vols. 
in one, cloth, 10s. 6d. 


VII. 

ERLIOZ, TREATISE ON MODERN INSTRU- 
MENTATION & ORCHESTRATION. (Second Edition.) 
Containing an exact table of the compass; a sketch of the 
mechanism and study of the quality of tone (timbre) and expressive 
character of various instruments; together with a large number of 
examples in score, from the productions of the greatest Masters, 

and from some unpublished works of the Author. 

Bound in cloth, 12s. 


VIII. 
R. CROTCH’S ELEMENTS OF MUSICAL 
COMPOSITION, with the Musical Examples properly com- 
bined with the Text. 4s. 6d. 


Ix. 
ABILLA NOVELLO’S VOICE AND VOCAL 
ART; a Treatise written for the use of Teachers and Students 
of Singing, with anatomical illustrations of the vocal instrument. 
In paper wrapper, ls. 


~~ 

ILCHER’S SUCCINCT INSTRUCTIONS for 

the GUIDANCE of SINGING SCHOOLS and CHORAL 
SOCIETIES. 6d. ee 


AGELI and PFEIFFER’S EIGHTY-ONE 

PART-SONGS and CHORUSES; in Progressive Order for 

the Cultivation of Part-Singing. With Instructions for forming 

and improving Male Choral Singers. In paper cover, 2s. Bound 
incloth, gilt, 33. 





: Practical Series. 


LI. 
INK’S PRACTICAL ORGAN SCHOOL. 
(Oblong Folio Edition.j Carefully revised, with the German 
directions and terms translated into English, and the pedal part 
ted on a separate staff. The whole edited by W. T. Bzsr. 
in cloth, 20s. ; or in 6 books, 4s. each. 


LII. 
UHR’S PAGANINI’S ART OF PLAYING 
THE VIOLIN (an Appendix to all other Violin Schools 
Which have as yet appeared), with a Treatise on Single and Double 
mic Notes. Translated from the German by SABILLA 
Novetto. The musical examples revised by W. G. Cusins. In 
Paper wrapper, 6s. agen 


ALKBRENNER’S METHOD OF LEARNING 
THE PIANOFORTE, with the aid of the Manual-Guide, 
containing the Principles of Music, a complete system of fingering, 
& classification of authors t> be studied, rules on expression, on 
Manners of phrasing, on musical punctuation, etc.; followed by 
Twelve Studies. Dedicated to the Masical Academies of Europe. 
Translated from the French by SaBILLA NoveLio. With an 
Rex . furtherance of this system, by BARBARA GUSCHL. 
. 6d. 








NEW NUMBERS. 


BEST’S ARRANCEMENTS 


FROM THE SCORES OF THE GREAT MASTERS 


FOR THE ORCAN. 


Price 2s. each. 


No. 81.—March from the Ode on “St. Cecilia's Day,” Handel; Pre- 
lude and Fugue (E minor) from the Pianoforte Works, Mendelssohn. 

No. 82.—Chaconne (Fmajor), Handel; Andante con Variazioni, and 
Romanza (Op. 3), Weber. 

No. 83.—Funeral March (Op. 26), Beethoven ; March (B minor, Op. 
Tp anabent; Hunting Song (Op. 82), Schumann; Adagio (Op. 10), 

eber. 

No. 84.—Fugue (in G minor), Mozart; Marche Triomphale, Mos- 
cheles; Fantasia, from the Sixth Quartet, Haydn. 

No. 85.—Allegretto, with Variations and Finale Fugato form the Sixth 
Quartet, Haydn: Allegretto (G minor), C. Mayer; Pastoral Chorus, 
from the Opera of “ Alcina,” Handel. 

No. 86.—Allegretto, from the Second Quartet, Haydn; Andante Can- 
tabile, E flat major (Op. 3), Weber; Largo Cantabile, from the Fifth 
Quartet, Haydn. 

No. 87.—Overture, D major (Op. 15), Spohr. 

No. 88.—Prelude and Air with Variations, from the “Suites de 
Pieces,” Handel; Andante (G major), “ Rosamunde,” Schubert's 
Serenade, Stephen Heller. 

No. 89.—Andante, from the Twelfth Symphony, Mozart; Prelude 
and Fugue (G minor), Bach; Finale (Notturno, Op. 34), Spohr. 

No. 90.—Chorus, ‘: Thou shalt make me hear of joy and gladness’ 
(51st Psalm), Handel; Evening Music, Allegretto Scherzoso (Op. 99) 
R. Schumann. 

London and New York: Novello, Ewer and Co. 





OBLONG FOLIO EDITION. 


RINEK’S PRACTICAL ORGAN SCHOOL, 


Carefully revised, with the German directions and terms translated 
into English, and the pedal part printed on a separate staff. 


THE WHOLE EDITED By W. T. Best. 
Price 20s., or in Six Books, 4s. each. 


Preface. Part I.. price 4s., contains— 

Nos. 1 to 12.—Short and Easy Pieces in Two parts. 
13 to 24 2 pe Three parts. 
25 to 36 Four parts. 


37 to 66.—Preludes in all the Major and Minor Keys. 


Part II., price 4s., contains— 
Nos. 67 to 132.—Exercises for the Pedals. 
133 to 144.—Twelve Chorales, or well-known German Psalm Tunes, 
with Variations. 
Part III., price 4s., contains— 
Nos. 145 to 159.—Fifteen Easy Postludes, or Concluding Voluntaries, 
in the Fugue Style. 
Part IV., price 4s., contains— 
Nos. 160 to 174.—Fifteen Postludes, or Concluding Voluntaries for 
Alternate Manuals, in the Fugue Style. 
Part V., price 4s., contains— 
Nos. 175 to 181.—Seven Preludes and Fugues. 
182.—The Flute Concerto. 
et on “ Heil dir im Sieges Kranz,” or “‘ God save the 
ueen.” 
Part VI, price 4s., contains— 
Nos. 184 to 192.—Nine Preludes and Fugues. 
193 and 194.—Fantasia and Fugue. 
London and New York: Novello, Ewer and Co. 





Just published, price 12s., z 
+, ghey for the PEDAL, with many Illustrations 
from the Works of Bach, and other Organ Composers; shewing 
how passages of special difficulty are to be played. 
Part II. of THE ART OF ORGAN PLAYING, by W. T. Bzsr. 
The first part of “The Art of Organ Playing” dealt merely with 
those peculiarities of touch and fingering in which the mode of 
performance on the keyboard of an Organ differs from that of a 
Pianoforte; but the characteristic of Organ music is, that it 
demands the simultaneous use of both Hands and Feet; a matter 
involving a different employment of the Left Hand, which does not 
play the Bass, as in Pianoforte music, except where the Pedal part 
ceases for the moment. A proper manner of playing all those pas- 
sages assigned to the Pedal is as important a study, inits way, as a 
correct method of fingering, as applied to a keyed instrument. The 
present exercises have specially in view that opposed motion of the 
Left hand to the Pedal part, which constitutes one of the principal 
difficulties to be overcome by an Organ-player; as the practice of 
mere passages for the Pedals, unaccompanied by the use of the Hands 
will never enable a student to obtain the requisite facility. The manner 
of combining the various stops, and employing the different keyboards of 
an Organ is also taught throughout the work, each Study having 
directions for the use of those registers which are calculated to give 
it the best effect. 
List of Contents may be had on application. 


London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 





New York: 751, Broadway. 
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NOVELLO’S ORIGINAL OCTAVO EDITIONS OF 


@ratorios, Cuntatus, Odes, lasses, Kr. 


FOR THE USE OF THE AUDIENCE WHO ASSIST AT THEIR PERFORMANCES, 





Complete—in Vocal Score, with Pianoforte accompaniment. 


In Paper 
cover. 


2 


BH. Aspu. 
THE GIPSIES ~ ... sek 
&. Aspu. 
ENDYMION © 
Bach, 
THE PASSION (S. MATTHEW) 3 
Do. (S. JOHN) 
a. Bamnby 
REBEKAH 


ST. PETER 


Cherubini. 


REQUIEM MASS (in C Minor) 
with Latin and English words 


Aiels GW. Gade. 


THE ERL KING’S DAUGHTER 
SPRING’S MESSAGE 


Cb. Gounod. 
DE PROFUNDIS ‘(Psalm 130) 
MESSE SOLENNELLE, Latin 
words only in 
COMMUNION SERVICE, 
(Messe Solennelle) 
SECOND MESSE DES ORPHEO- 
NISTES 
Ditto. COMMUNION. SERVICE 
THE SEVEN WORDS OF OUR 
SAVIOUR ON THE CROSS 
(Filiz Jerusalem) ... 
DAUGHTERS OF JERUSALEM 
Anthem for Lent ... 


Handel. 
MESSIAH (Pocket edition) 
(Super-royal 8vo.) 


Do. 
ISRAELINEGYPT (Pocketedition) r 


Do. Super-royal 8vo.) 


a 
Sir ¥. Benedict 
4 


Or 


I 
2 


2 


JUDAS MACCABZUS (Pocket ed.) 1 


Do. (Super-royal 8vo.) 
SAMSON... sae 
SOLOMON 

JEPHTHA 

JOSHUA 

DEBORAH 

SAUL 

DETTINGEN TE DEUM 


2 


-doNHYHNKDHNDHN 


The CORONATION & FUNERAL 


ANTHEMS, in one volume 
Or singly, thus:— 
THE KING SHALL REJOICE 


ZADOCK THE PRIEST 

MY HEART IS INDITING 

LET THY HAND BE 
STRENGTHENED 

THE WAYS OF ZION 

ALEXANDER’S FEAST 

ACIS AND GALATEA 

ODE ON ST. CECILIA’S DAY 


The last three, bound in x vol., whole scarlet cloth, 6s. 


L’ALLEGRO, IL PENSIEROSO, 
ED IL MODERATO 


a. O. Grimm, 
THE SOUL’S ASPIRATION . 
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; Haya. oer sss 
THE CREATION (Pocketedition) 1 0 206 
Do. (Super-royal 8vo.) 2 0 gem 
THE SEASONS... o 50 
Each Season may be had separately, i in a paper cover, Is, 
. Hiller. 
NALA AND DAMAYANTI ... 4 0 6 o 


6. 3. Bactarcen. 


OUTWARD BOUND 26 400 
MAY-DAY 20 3°6 
SOLDIER’S LEGACY ee ie" 
Rlendelssohn, 
See Separate List 
Romberg, 
THE LAY OF THE BELL ... 1 6 30 
Rossini. 


STABAT MATER, with the 
Latin words, and an English 
adaptation by WILLIAM BALL 16 3 0 


Schumann. 
PARADISE AND THE PERI +° 6 4 0 
H. Smut. 
THE BRIDE OF DUNKERRON 2 6 4 0 
Spobr. 
CALVARY eee 2 6 4 0 
THE FALL OF BABYLON 3 0 5 0 
LAST JUDGMENT cis 2 0 4 0 
THE CHRISTIAN’S PRAYER 1 6 3 0 
GOD, THOU ART GREAT I oO 
S. pullioon. 
FESTIVAL TE DEUM 2a a 
Heber, 
MASS IN G, with may and Eng- 
lish words pact ea 2 6 


MASS IN E FLAT, Ditto. t~.6 3 0 


Hlozart, Haydw, and Beethoven. 


MOZART’S TWELFTH MASS 2 o ee 
HAYDN’S THIRD, or 

IMPERIAL, MASS 2 0 3 6 
BEETHOVEN’S MASS inC ... 2 0 3 6 


The above Three Masses, bound in one volume, whole scarlet 


cloth, 7s. 
MOZART’S REQUIEM MASS 20 3 6 
MOZART’S FIRST MASS... 1 6 3 0 
HAYDN’S FIRST MASS... 2.0 3 6 


To these Masses are added Mr. E. Hoimes’ Critical Essays, 
extracted from the Musical Times, 


MOZART’S LITANIA DI VENE- 
RABILE ALTARIS (in E flat) 1 6 3 0 
MOZART’S LITANIA DI VENE- 
RABILE SACRAMENTUM (in 
B flat) ... in 
BEETHOVEN'S MASS in D ibe 
BEETHOVEN’S ENGEDI; or, 
David in the Wilderness ia 
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OCTAVO EDITIONS OF 


Serbices by Aodern Composers, 


PUBLISHED BY NOVELLO, EWER AND CO. 





SERVICE in A, consisting of Kyrie eleison (Nos. 1 and 2), 
oria tea Credo, Sursum Corda, Sanctus, Gloria in excelsis. 
Price 1s. 


Picea ARMES, Mus. D.— A COMMUNION 
i 





ENRY BAKER, Mus. Bac.—A SHORT 

MORNING, COMMUNION and EVENING SERVICE in 

; consisting of Te Deum, Jubilate, Kyrie Nos. 1 and 2, Credo, 

Sursum Corda, Sanctus and Gloria tibi Domini, Gloria in excelsis, 
Magnificat, and Nunc dimittis. Price 1s. 





ve DIMITTIS, set to Music in the key of C, for voices in Unison. 





BARNBY.— THE OANTICLES (‘Ie Deum 
e Benedictus, Jubilate, Magnificat, Nunc dimittis, Cantate 
Domino and Deus misereatur), set to Musie in Chantform. 4d. 


T. BEST.—A MORNING, COMMUNION, 

e and EVENING SERVICE, in simple Chant form. Fora 

Four-part Chorus, with Organ Accompaniment. 1s.; or singly :— 

Te Deum and Jubilate Deo, 4$d.: Kyrie eleison, Gloria tibi, Nicene 

er — and Gloria in excelsis, 44d.; Magnificat and Nunc 
ttis, 


BAPTISTE CALKIN’S MORNING, COMMU- 

e NION, and EVENING SERVICE in D, for the especial use 

of Parish Choirs. Price 1s.,or singly:—Te Deum and Jubilate, 

d.; Sanctus, Kyrie, Nicene Creed, and Gloria in excelsis, 44d. : 
ificat and Nunc dimittis, 8d, 








R. MONK’S UNISON SERVICE in A, for 

Voices and Organ. Is., or singly:—Te Deum and Jubilate, 

44d. Kyrie, Nicene Creed, Sanctus, and Gloria in excelsis, 44d. 
Magnificat and Nunc dimittis, 3d. 


USELEY.—A CHANT SERVICE FOR THE 

TE DEUM, arranged by the Rev. Sir F. A. G. OUSELEY, 

Bart., M.A., Mus. Doc. Price 3d. The Office of the Holy Commu- 
nion, set to Music of an easy character. 4d. 


AMUEL PORTER’S SERVICE in D. Edited 

by JosepH Barnsy. Price 9d.; or singly, Te Deum, 3d, 

Jubilate, 14d.; Kyrie, Sanctus, and Nicene Creed, 3d. ; Magnificat 
and Nunc dimittis, 3d. 


HUBERT H. PARRY.—A MORNING, COM- 

e MUNION, and EVENING SERVICE in D. Price 1s.; or 

singly:—Te Deum, 3d. Benedictus, 3d. Kyrie eleison, Nicene 

Creed, Sanctus and Gloria in excelsis, 44d. Magnificat and 
Nunc dimittis, 4d, 


AMUEL REAY.—A Morning, Communion, and 

Evening Service in F. Price 1s. 6d., or singly :—Te Deum, 

3d.; Jubilate, 3d.; Kyrie, Credo, Sursum Corda, Sanctus and 
Gloria, 6d.; Magnificat and Nunc dimittis, 6d. 


Sigs RY SMART.—A Morning, Communion, and 
Evening Service in F. Price ls. 6d.; or singly :—Te Deum, 

éd.; Jubiiate, 3d.; Kyrie (Nos. 1 and 2), Credo, Sursum Corda, 

Sanctus aud Gloria, 9d.; Magnificat and Nune dimittis, 6d. 




















BAPTISTE CALKIN’S MAGNIFICAT and 
e NUNC DIMITTIS, in B flat. Dedicated to the Members of 
the Special Sunday Evening Choir of St. Paut's Cathedral. 


|] OYTON SMITH’S CHANT SERVICE in 
E flat. Te Deum, Benedictus, Sanctus, and Kyrie,3d. Mag- 
hificat and Nune dimittis, 3d. The same Te Deum printed in F, 3d. 





MUNION, and EVENING SERVICE, in F, for Purish Choirs. 

ce 1s., or singly :—Te Deum, 3d., Benedictus, 2d., Kyrie (Nos. 1 

and 2), ‘Gloria tibi Domine, Credo, Sursum Corda, Sanctus, and 
Gloria in excelsis, 44d., Magnificat and Nunc dimittis, 3d. 


D* G. M. GARRETT.—A MORNING, COM- 
i 


D's JOHN B. DYKES.—A MORNING, COM- 





MUNION, and EVENING SERVICE, in F, for Parish Choirs. 

ce 1s.; or singly:—Te Deum, 3d. Jubilate, 2d. Introit or 

Hymn, Kyrie, Nicene Creed, Sanctus and Gloria in excelsis, 4d. 
Magnificat and Nunc dimittis, 3d. 


OHN GOSS.—UNISON SERVICE in A. Te 
grr 4d. Benedictus and Jubilate, 4d. Magnificat and Nunc 


OHN GOSS.—TE DEUM and JUBILATE in A, 

for four voices, 6d. Small score for voices only, 3d, Magnificat 

and Nunc dimittis in A, for four voices, 4d. Te Deum in D, for four 
voices, 4d. Magnificat and Nuac dimittis in E, 4d. 


OHN GOSS.—TE DEUM LAUDAMUS in F, 


for four Voices and Organ, 4d. Cantate Domino and Deus 
misereatur in C, for Voices in Unison, with Accompaniment for the 
Organ or Pianoforte. 64. 


DWARD HERBERT'S CHANT TE DEUM, 
in D. Price 3d. And BENEDICTUS. Price 3d. 

















HE MORNING SERVICE, TE DEUM, and 
BENEDIOTUS, set to Music in the Simple Chant form by 
RED H, LittLeton. Price 3d. 


HE EVENING SERVICE, MAGNIFICAT and 
NUNC DIMITTIS, set to Music in the Simple Chant Form 
by ALrrep H. Lirtieton. Price 3d. 


G A. MACFARREN’S UNISON SERVICE for 
MN PARISH CHOIRS. Price 1s., or singly:—Te Deum, 
Price 3d.; Jubilate, 14d.; Kyrie, Nicene Creed, Sanctus, and 
Gloria in excelsis, 44d.; Magnificat and Nunc dimittis, 3d. 








R. W. SPARK’S MAGNIFICAT and NUNC 
DIMITTIS, in D, for voices in Unison and Organ. 3d. 


R. JOHN STAINER’S NICENE CREED, in 

an Easy Form for Four Voices, or for voices in Unison, with 

Organ Accompaniment, Folio size, 6d. ; small vocal score, without 
accompaniment, 1jd. 


R. R. P. STEWART.—A MORNING, COMMU- 
NION, and EVENING SERVICE in G, for Parish Choirs 
Price 1s. ; or singly :—Te Deum, 3d. ; Jubilate, 14d. ; Introit, Kyrie 
eleison, Nicene Creed, Sanctus, Gloria in excelsis, 4d.; Magnificat 
and Nunc dimittis, 4d. 


E H. THORNE’S MAGNIFICAT and NUNC 
e DIMITTIS, set to Music in Chant form, with free organ 
accompaniment. 3d. 


YERTHOLD TOURS.—A MORNING, COM- 
MUNION, and EVENING SERVICE, in F, for voices in 
Unison and Organ. Price 1s. ; or singiy :—Te Deum, 3d.; Jubilate, 
2d.; Kyrie eleison, Nicene Creed, Sanctus, and Gloria in excelsis, 
6d.; Magnificat and Nune dimittis, 3d. The same Service arranged 
for Four Voices. 1s 6d.; or singly :—Te Deum, 4d.; Jubilate, 3d. ; 
Kyrie eleison, Nicene Creed, Sanctus, and Gloria in excelsis, 9d. 
Magnificat and Nunc dimittis, 4d. 


Fyne TALLIS TRIMNELL. — CHANT 
SERVICE in D. Magnificat and Nunc dimittis, on a Parisian 
Theme, 


AMES TURLE.—THE MORNING and 
EVENING SERVICE, set to Music in Chant form. 4d.; or 
separately :—Te Deum, Jubilate, and Kyrie eleisun, 3d. ; Magnificat 
and Nunc dimittis, 2d. ‘The Sanctus and Kyrie set in the Keys of 
U, F, and D, 4d. 


R. S. S. WESLEY.—CHANT SERVICE in F. 
Complete, 4d.; Magnificat and Nune dimittis, 2d.; folio, Te 
Deum and Jubilate, 2s. Magnificat and Nunc dimittis, ls. 
Parts, complete, 1s. 4d. 


























JALTER MACFARREN.—A SIMPLE MORN. 

ING and EVENING SERVICE in C, for Parish Choirs 

Price 6d. ; or singly-—Te Deum, dd. Jubilate, Kyrie and Sanctus, 
94. Magnificat and Nunc dimittis, 2d. 





oS 


R.S8.S. WESLEY.—A SHORT FULL CATHE.- 

DRAL SERVIVE in F. Vocal score, 1s.; or singly :—Te 

Deum, 4d.; Jubilate, 24.; Kyrie, Sanctus, and Nicene Creed, 4d. 
Magaigess cad KuacLimittia, dd 
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THE ONLY COMPLETE EDITION. 





Hovello, Ewer and Co.'s Edition of 
MENDELSSOHN’S 


Pianotorte Corks. 


In Four Folio Volumes, elegantly bound in cloth, gilt edges, Vols. 1, 2, and 3, price 12s. each, 


Vol. 4 (Lieder ohne Worte), es 


Also in Four 8vo. Vols. in Paper Covers. 
Vol. 4 (Lieder ohne Worte), Paper Covers, 4s. ; 


Vols. 1, 2 


, and 3, each 6s.; Cloth, 8s. 
‘Cloth, 6s. 





Contents of Volume I. 


Op. 25. First Concerto in G minor 8 
», 40. Second Concerto in Dminor.. 10 
», 22. Capriccio Brillant in B minor 5 
», 43. Serenade and ee giojoso 

in B minor .. * 
, 29. Rondo Brillant in F minor 5 
» 6. Sonata in E ; 7 
,, 105. Sonata in G minor (Posthu- 
mous) : 6 
», 106. Sonata in B flat (Pevteasssin) 8 
Contents of Volume 0. 
», 30. Six Preludes and Fugues .. 12 
No. 1 in E minor 3 0 
2in-D .... 2 0 
3 in B minor 2 6 
4in AD... 2 6 
75 in F minor 3 0 
6 in BD .. em 2 6 
Prelude via Fugue in LE minor 3 
», 104. Three Preludes (Posthumous) 6 
No. lin B). No.2inBminor. No.3inD. 
104. Three Etudes .. 6 


No. 1 in BP minor. No. 2 in F. 
Etude in F minor re 
. Six Pieces, composed as a 
Christmas present 
Ditto, singly :— 
. Allegro non troppo in G “* 
. Andante sostenuto in E flat ... 
. Allegretto in G " 
. Andante con moto in D 


. Allegro assai in G minor 
. Vivace in F 


», 7. Seven characteristic pieces .. 


9 72 


BS Or ® Cobo 
bobo he bo 
LOADS 


No. 1 in E minor. No. 5 in A. 
2 in B minor. | 6 in E minor, 
3 in D. 7 in E. 
4in A. | 


», 04, Seventeen Variations serieuses 
in D minor . 

», 82. Andante with variations Eb.. 

», 83. Andante with variations BD .. 


No. 3 in A minor, 


2 


“J 


ih 





Op. 


”? 


Contents of Volume UI. 
5. Oapriccio in F¥ minor 
Andante Cantabile and presto 
agitato in B .. “i es 
14, Andante and Rondo Capriccioso 
inE. ge 
15. Vantasid on “ The ‘ant Rose 
of Summer” in E 
16. Three Fantasias or Caprices 


No.linA ... 20 
2 in E minor 2 0 
8inE ... 2 0 


28. Fantasia in F¥ minor 
Scherzo a Capriccio in F¥ minor 
Scherzo in B minor 


Barcarolle in A (Lied dni 


Worte) ; 
Two Musical Sketches 
No.1lin Bp. No.2 in G minor. 


33, Three Capriccios 
No. lin A minor 
2in E . 
3 in BD minor 
Albumblatt in E minor 
118. gg in E minor a 
mous) . 


Ssistntts of Volume Iv. 


mee 


Ce 


Lieder ohne worte :—Forty-eight Songs 


without words, complete, splen- 
didly bound in cloth, gilt edges, 


and lettered nett 


Ditto, octavo, cloth, 6s. ; or papercover ,, 
These Editions contain the 7th and 8th Books. 


The above Forty-eight Songs without ‘ile’ are to be had 
also in single Numbers, at from 1s, to 2s, 6d, each. 


Or in single books, folio :— 
Book 5 


Book 1 5 0 5 
2 5 0 | 6 5 
3 5 O cf 5 
+ 5 0 8 ‘ep. 
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Compositions by Agnes Zimmermann. 





SONGS. 
Crocus gathering - - - 2 6|My heart is sair for somebody © - - 26 
After war - - - 2  6/| Blow, blow, thou winter wind = - - 2 6 
Oh, that we two were Maying -  @ 6| elles Song z 2 6 
Love, I may not tarry here ~ - 2 6/Six Four-part Songs (S.A.T.B. , 8vo., — 
The Stars are with the Voyager - 2 6] or ek Vous 
Sweetly glows the early morn - 2 6) Fairy Song ar 3 10 0 6 
The Ringlet-—No. 1. Your Ringlets that. Good night... 014 09 O04 
look so golden gay = - 2 6 oa for ever ... . 4 ° ¢ : 
No. 2. O Ringlet, I kiss’d you night To Daffodils : oe eo 
and day - % = Good morrow ... : ° 3 ae > 
PIANO. 

Sonata for Pianoforte and Violin, Op. 16 15 0)Barcarolle. Op. 8 - - - 3 0 
Mazurka. Op. 11 - - 3 0/Marche. Op. 13 - - 2 6 

Presto alla Tarantella. Op. 15 - 3 0/Ditto. Arranged for the Organ by J. 
Bolero. Op. 9 - - - - 4 0 Stainer - 1 6 
Gavotte. Op. 14 - - 2 0|Drei Clavierstiicke—No. 1, Caprice - 3 0 
Ditto. For Organ by W. J. Westbrook netl 6 No. 2, Auf dem wasser - - 3 0 
Two Pieces for the Pianoforte, Op. 18— No. 3, Scherzo - - 3 0 
No1, Twilight - - - 3 0|Spring Melody i‘ a 2 

No. 2, Sunshine - =< &. O 
ARRANGEMENTS. 

Bourée in Ep, by J. S. Bach - 6 | Gavotte in G, by J. S. Bach - 2 6 


2 

Bourée in O, by J. S. Bach = 2 
Second Concerto. Composed for the Harp- 
sichord or Organ by G. F. Handel - 
Scherzo from Beethoven’s Trio, for Violin, 
Viola and Violoncello, Op. 9. No. 1 - 
Menuetto from Schubert’s Quartett for 
Stringed Instruments, Op. 29 - 


or 


co 


0) 
0| 
0 





6 | Allegretto alla polacca, from Beethoven’s 8 
Serenade, Op. 8, for Violin, Viola 
and Violoncello - 3 0 
| Menuetto from ditto, ditto, Op. 9. No. 2 3 0 
No. 4 of R. Schumann’ s Skizzen fiir den 
Fliigel (Sketches for _- Pedal 
ianoforte) - - 3 0 














Compositions rs Herthold aman 





SONGS. 
Tears of Childhood = - - - 8 0)A wish - - 20 
(tong tg Mies Rah Wye). How shall I picture thee, ladye fir - 3 0 
To Blossoms sree " - 3 Olon say not woman’s love is bought - 2 6 
Stars of the Summer night ‘ - 3 0/6 mother dear good night - a oe 
The Sea hath its pearls « » 24 "(lheng ty Mateane Poiey). 
PIANO. 
“Berceuse - - 3 0,Séraphine. Morceau de Salon - 4 0 
A Juvenile Album, containing eight Ephéméron. Caprice Etude - ~ ae-§ 
characteristic pieces for four hands, Sonatina. Dedicated to Little Players - 4 0 
intended to be played by Master Dreaming. Sketch - - - 38 0 
and Pupil (primo part being kept Deux Esquisses (en forme de danse) - 3 0 
generally within the compass of five Witches Dance - - - - 3 0 
notes) - - - 10 6 ssichirhdoneereiginia 
an ie a 3 9 sae ry a Pet 3 0 | Favourite Siniaiatt from Sir J. ‘Benedict's 
ia ee Me a a Oratorio “ St. Peter.” 2 Books. Each 6 0 
ri MUSIC, 

Blessing, glory, wisdom. Octavo - 4; O Salutaris hostia. Motett. For Soprano 
Blessed are they that dwell in Thy house. Solo and Chorus, with Organ a he 
Full. 4 Voices. Vocal Score - 1 0|}A Morning, Communion and Evening 

Do. Octavo, 14d. Vocal Parts - - 0 6 Service, in F, for Voices in unison 
In thee, 0 Lord, have I put my trust. and Organ p eR, — 209 
Full. 4 Voices. Vocal Score o ee — 
Do. Octavo, 3d. Vocal Parts - 0 6 be pte ie | Gloria in mae dass Magaltoge ae 
S 8. 
God shag aa ws. For 8 Voices : : Do., for Four Veiees. — «4-6 
te Ale egieces ze Soprano Pi PE a 


LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (E.C.). 
NEW YORK: 751, BROADWAY. 




















3. Now fie on love, Part Song, 8.a.T.B. 
6. Here in cool grot, Glee, s.a.7.B.- 
9. The parting kiss, Part Song, 8.4.7.B. 


12. Hail, smiling morn! Glee, s.a.1.B. 


19. {me let us worship, Anthem, 8.A.7.B. 


23. Summer is nigh, Part Song, 8.4.1.8. 
The silver swan, Madrigal, s.s.a.7.3. 


30. Song for spring, Part Song, s.a.7.B. 
31, § When peaceful night, s.a.7.B. — - 


32. Ye spotted snakes, Glee, 8.4.7.3. - 


36. In pride of May, Madrigal, s.s.a.7.3. 


41. The Curfew, Part Song, 8.a.1.B. 
42. Tell me, Flora, Part Song, 8.4.1.3. 
43, The morning breaks, s.a.t.B.  - 
44, I met her in the quiet lane, 8.4.7.3. 
45. The Owl, Part Song, s.a.7.B. - - 


50. Now May is here, Part Song, 8.a.T.B. 








24. See the chariot at hand, Glee, s..7.3. - 


g5, { Amidst the myrtles, s.a.t.7.B.  - = 
* | The cloud capp’d towers, Glee, s.a.1.1.B.B. 
26 The Waits, 8.a.1.n.  - - - - 


1 {iio creatures now are merry, Madrigal, s.s.a.17.B. 
Flow, oh, my tears! Madrigal, s.a.1.3. 

14. Where art thou, beam of light, Chorus, s.a.1.B. 

15. Softly fall the shades of evening, Part Song, 8.a.7.B. 

16. My bonny lass she smileth, Madrigal, 8.A.1.7.B. 

a8 Lord, for Thy tender mercies’ sake, Anthem, 8.4.7.B. 
Hark! the lark at Heaven’s gate sings, Part Seng, S.A. 


Ne 
1. How soft the shades of evening, Part Song, 8.a.T.p. 
2. In going to my dreary bed, Madrigal, s.a.1.3. 


4. Flora gave me fairest flowers, Madrigal, 8.8.4.1.B. 
5. Ave Verum (Holy Jesu), Motett, s.a.7.B. 


7. Songs of praise the Angels sang, Choral Song, 8.A.T.B. 
8. In these delightful pleasant groves, Madrigalian aa S.A.T.B. 


10. When all alone my pretty love, Madrigal, 8.8.A.7.B. 
11. Love me little, love me long, Part Song, 8.A.T.B. 


27. How sweet is summer morning, Part-Song, 8.a.7.B. 
28. Fire, fire, my heart, Madrigal, 8.8.a.1.B. 
29 { thie fair, thou hast my life, Choral Song, 8.a.T.8. 

* | This morning, at the dawn of day, Part Song, 8.A.T.B. - 


Ave Maria (Give ear unto my prayer), Motett, 8.4.1.B. - 

20. Bird of the wilderness, Part Song, 8..1T.3. - 
21. Now is the month of Maying, 1 Madrigal, 8.A.T.T.B, 
Welcome sweet pleasure, Madrigal, 8.8.A.T.B. 

-{ Since first I saw your face, Madrigal, 8.A.7.B. 


- Henry Smart 
Richard Edwardes 
G. A. Macfarren 
- John Wilbye 
- - Mozart 
Earl of Mornington 
- Henry Leslie 
- Hi. Purcell 
- Ciro Pinsuti 
- G. Converso 
- Leigh Wilson 
- R. Spofforth 
- John Benet 


Sir Henry R. Bishop 
- - E. Silas 
- Thomas Morley 
- - R. Farrant 
- - Dr. Cooke 


- - Palestrina 


Jacques Arcadelt 
- J.L. Hatton 
- Thomas Morley 
Thomas Weelkes 
- Thomas Ford 
- Jules Benedict 
- W. Horsley 
- J. Battishill ) 


- BR. J. 5. Stevens f 
ok a ibbons } 


‘Onanie Gibbons 
- Henry Smart 
- Thomas Morley 
From the French 


- "RB. Silas 


yeah? 
oO cocooco co cocooooocooococosr 


LESLIE'S CHORAL MUSIC. 


& Collection of Part-Songs, Mabdriguls, Wotetts, Anthems, &c., for Four, 
Hive and Six Voices. 


EDITED BY HENRY LESLIE. 
Complete in One Volume, folio size, whole cloth, price Ten Shillings, or singly, as follows :— 


0 
0 


0 
0 


0 
0 


0 
0 


‘Evening Hymn of the Moravi ian Monks ) 0 


Hail, blessed Trinity ‘(Alla Trinita), 8.4.7.B. - 


37. Good night, good night beloved, Part Song, 8.a.1.B. 
38. Farewell my home, Part Song, s.a.7.B. 
39. The last wild rose of the season, Part Song, 8,a.7.B. 
Sing we and chaunt it, Madrigal, 8.s.4.7.B. - 
Dainty, fine, sweet nymph, Madrigal, 8.8.4.7.B. 


46. Gently falls the evening shade, Madrigal, S.A.T.B. 
47. *Twas a May-time morning, Madrigal, s.a.1.3. 

48. Come again sweet days, Madrigal, s.a.7.3. 
49. Where droop the willows, Madrigal, s.a.1.B. 


33. Winds of Autumn! chill and lonely, Part Song, 1 8.4.T.B. 
34. What saith my dainty darling? Madrigal, s.s.4.7.B. 
35. The summer gale that gently “blows, Part Song, 8.4.1.3. 


-B. J. Ss. stevens 
- C. Oberthiir 

Thomas Morley 
- J. L. Hatton 
Thomas Weelkes 
- Ciro Pinsuti 
- Mendelssohn 
G. A. Macfarren 
- Thomas Morley ) 


T. Anderton 
Ciro Pinsuti 
Mendelssohn 
J. L. Hatton 

- &E. Silas 
- Luca Marenzio 
Constantius Festa 
- John Dowland 
Hubert Waelrent 
- Henry Smart 


_—~ ~_ 
eooooocococoo co coooSscoSoso 


LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 85 POULTRY (E.C.) 


bs 


WH OHO HO HO KO HO HOKO HO HH fwoOKwO HO HO HO HoOto vb vw bt vw tow bo 





mob bt ww LT KWH Pwo KD ww W to bo S bo bo bo bo bo bo bo DO 
















tb bo to 


BOO HO bo KO HO HOKO HO BH POkwo nwo do ho ho to vo Bw to w tow bt 


ot 


to porw © wwe don ww W bo bo bo &© bd bo bt bo bo DOE 


THE MUSICAL TIMES.—Serrremper 1, 1872. 





— 


THE 


Gnibersal Crrculating Music Library, 
1, BERNERS STREET, W. 


Tus Library has been established according to the principles of the best Continental 
Jnstitutions, and embraces every branch of Musical Literature up to the present time. 
Messrs. Novetio, Ewer and Co. have spared neither exertion nor expense in order to make this 


Library 








The most valuable, complete, and extensive in existence ; 
and Subscribers may for the moderate Subscriptions mentioned below, procure the loan of all the 
incipal Publications, practical and theoretical, of home as well as of foreign production, and thus 
- make acqua ntance with the whole range of Musical Publications, both classical and ephemeral. 
NovEL1o, Ewer and Co. have published a Catalogue of the Library, containing a classified List of 


ds of 
agai 65,000 WORKS, 


all of which are available for the use of Subscribers. 
In addition to these, Subscribers are entitled to select any Music in Novento, Ewxr and 
(o.’s stock, although it may not be included in the Library Catalogue. 


Terms of Subscription: Two Guineas per annum. 


Per Half-Year : P ‘ ‘ ‘ an oe 
Per Quarter . . ‘ . . : . 2 2 
Per Month . , ‘ : : ; o 8 o 
Per Week . : : , -. Mi 2. @ 


Town Subscribers will be supplied with T'wo Guineas’ worth of Music, which may be 
exchanged once a. week. 

Country Subscribers will be supplied with Four Guineas’ worth of Music, which may be 
exchanged twice a month. 

At the end of their Subscription, Annual Subscribers are entitled te select Music to the 
amount of Half-a-Guinea, net. 


Dequlations. 

1. All Subscriptions must be paid in advance, and at the commencement of every subsequent 
term. 

2. All Subscriptions will be considered renewed, if the Music belonging to the Library is not 
returned at the expiration of the term. 

3. Subscribers are requested to give in their Names and Addresses, and, if required, to 
pay a deposit for all Music on hand. 

4, All expenses of carriage, porterage, booking, postage, &c., must be defrayed by the 
Subscriber, and all return parcels must be pre-paid. 

5. Any pieces of Music which become torn, soiled, written on, or otherwise damaged, 
whilst in the possession of the Subscriber, will be charged for. 

6. To facilitate the transmission of Music to and from the Library, and to prevent it 
from being rolled, every Subscriber must be provided with a portfolio, which can be supplied 
by Novetto, Ewxr and Co., price 1s. 6d. each. 

7. All Music named in the Catalogue is for sale, those searce works excepted, which cannot 
be replaced. 

8. Every piece of Music belonging to the Library is in a wrapper, numbered according to 
the Catalogue. Subscribers who wish to retain any Music for purchase, are requested to return 
the wrappers. 

9. No Music to be kept longer than two months. 

10. Subscribers, when exchanging Music, are requested to send in lists containing the num- 
bers, according to the Catalogue, of about twice as many works as they are entitled to. The 
price of the Catalogue is 5s. 

11. The Library is open from nine to six o’clock, Saturdays excepted, when 1# closes at three. 

12. The Subscription will date from the day of entrance. 

13. All communications concerning the Library should be addressed to the Librarian. 
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CHAPPELL & CO. 


_Have now on View the largest Stock in London of PIANOFORTES by all the great Makers, 
ALEXANDRE HARMONIUMS, greatly improved, and of ORGAN HARMONIUMS, 
of these Instruments can be Hired for Three Years, and, provided each’ Quarterly Instalment gh 
have been regularly paid in advance, the Instrument ‘becomes the property of the hirer at the 
’ expiration of the third year. 


THE ALEXANDRE NEW SIX-GUINEA ORGAN HARMONIUM 
SOLID OAK CASE, FIVE OCTAVES, AND TWO FOOT-BOARDS. 


ist 
The ever-increasing musical culture of all classes, of suciety has established so large a demand for free reed instrume 
that many makers have sprung up who offer articles of such inferior and nasal quality of tone that the title of Harmoni 
suggests to many lovers of music the nearest approach to an instrument of torture that can be met with in the present ag 
In the Instruments now offered to the public the tone will be found divested of all that has hitherto been consi¢ 
objectionable. This ‘end has been obtained by using a larger and thicker tongue, and a new system of voicing, 
renders the tone rich and. organ-like. ‘ 
Another advantage in the new aystem is the increased strength of the reeds, and diminished liability to go out of 
by forcing the bellows. : 
The new system is applied to all the large instruments with still greater effect, and without extra cost. 


CHAPPELL & CO., 50, NEW BOND STREET, 














NEW WORK FOR SINGING CLASSES. 


CHAPPELL'S PENNY OPERATIC PART-SONGS. 


For Soprano, Alto, Tenor, and Bass: 


The present collection of Part-Songs is entirely new, bein g selected and adapted from the most striking and pop 
Choruses in the Favourite Toreig Operas. The Arrangement is purely Vocal, such Choruses only being chosen 
be sung without the aid.o Instrumental Accompaniment. The Words have been expressly written met: { 
and the harmonies arranged i ‘id foe parts, as likely to be most useful in small classes, 


1, Hymn of the "s Children ... evs pscapesta ok a Melody from Herold’s “ Zampa.” 
2. Fays and Elves ia fe) os ove ove From Flotow’'s “Marta.” 
8. Spring's Bright Glances (In Elvezia non vha) From Bellini’s “La SoswaMBuna.” 
From Yonder Vale and Hill (D'immenso giubilo)... | eee "From Donizetti's “ alt DI LAMMERMOOR.” 
. Here we Rest (Qui la selva) “as in . ooo From Bellini’s “ La SonnamBona.” 
iecheggi) aie ma From Verdi's ‘‘ TrovaTorRE.” 
eee eve From Donizetti's “La FIcLia DEL REGGmMENTO,” 

. The Gipsy’s Star Peas le fosche) pe wo op From Verdi's *“I TrovaTorE,” 

» Druids (Dell’ aura tua profetica) From Bellini's ** Norma.” 

lo clemente) — «. ooo ove From Donizetti’s “La sang DEL REGGIMENTO.” 

. Come to the rae mat tas From Flotow’s “Marta.” 





. Friendship (Per giubilo) “From Donizetti's * Locia DI LAMMERMOOR ” 

. Away, the Morningfreshly breaking (The Chorus af Fishermen). «e -» From Auber's * Masanrg.1o.” 

. Pretty Village Maiden ( Peasants’ Serenade Chorus pe wo dee From Gounod’s “ Faust.” 

15. Thesoft Winds around us (The Gipsy Chorus) oh ae From Weber’s ‘* Precyosa.” 

See how lightly on the blue sea (Senti la danza invitaci eos ose From Donizetti's ‘* Lucrezia Boreas.” 

- See the mlight Beam (Non fav ast e ‘i mm 

. On yonder rocks reclining hive ‘ From Auber's “Fra Dravo1o.” 

. Happy and light oe Pi o> - From Balfe’s ‘‘ BonEMIAN GIRL ” 

. Come, come away (Ah! que de moins) pe . a *- ‘From Donizetti's * La Favorira.” 

- Hymen’s torch (J/ destin) ee ° + oa Meyerbeer’s ‘‘ LEs Hucurnorts.” 

. Come on, Comrade (The celebrated Chorus of Old “Men) a es From Gounod’s “ Faust.” 
*Gainst the Powers of Evil (The Chorale of the om po one 

. Oo Balmy night (Com é gentil) i ove From Donizetti's “Don PasquaLs.” 


Postage fies: 14d. ‘eben’ or 8 for 33d. 
(To be continued.) 


A NEW WORK FOR THE ORGAN. 
HANDEL’S CHORUSES 


| Arranged for the Organ, with Pepat OsBLicato, EXPRESSLY for the use of AMATEURS, by 
R. RIMBAULT. Price 3s. each. Nos. 1 to 12 are now ready 


No. 1. Zapock THE aie No. 5. Sire unto Gop. No. 9. Fons UNTO US A CHILD IS BORN. 
2. From THE CEnsER. 6. HALLELUJAH. ' 10. He TRUSTED IN Gop. 








3, WE NEVER WILL BOW DOWN. 7. LIFT UP YOUR HEADS. ll. Bur THE WATERS OVERWHELMED 
4. He GAVE THEM HAILSTONES. 8. LET Us BREAK THEIR BONDS THEM. 
ASUNDER. 12. THE HoRSE AND HIS RIDER. 
(To be continued.) 

The present publication has been undertaken with a view to supply a musical want long felt by amateurs and lovers of the organ, an 
edition of; HaNpEL’s CELEBRATED CHorvsEs arranged for the organ with pedal obbligato, that shall be effective, combining all the sa 
pee ‘of the score, and yet at the same time be within the reach of those pérformers who have not made the instrument their entire study, 

_have, it is true, many po preg re some for “ Organ or Pianoforte,” others by our most eminent organists. -The first belong toa past 
second, in all cases, are only fit for professional performers, and require an amount of skill ~ a their proper execution pried —_ 
amateurs. In the present tion, the Satation tas been carefully studied so as to simplify the reading, whilst the Fe nege bo 
difficulty, have the assistance of the left hand of the performer. _Many other points Bia Geen considered so as to render 
fitted to the object it has in view—to supply an edition of Hanpgx’s CHorusgs for the Organerpressly for the amateur. 


CHAPPELL & CO., 50, NEW BOND STREET, LONDON. 
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